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ABSTRACT 

HILL, EDWIN L. A H i s t o r y  o f  p h o t o g r a p h y  i n  La C r o s s e ,  

W i s c o n s i n ,  1853-1930, M,S, i n  A u d i o v i s u a 1  Media. 207 pgs .  

D r .  Edward Z e i m e t .  

This p a p e r  surveys t h e  s i g n i f i c a n t  a spec t s  of c o m m e r c i a l  

p h o t o g r a p h y  i n  La C r o s s e ,  W i s c o n s i n ,  f r o m  1 8 5 3  t o  1930, I t  

a l s o  l i s ts  t h e  i n d i v i d u a l  f i r m s  a n d  p h o t o g r a p h e r s  f o r  t h i s  

p e r i o d ,  T h e  p a p e r  c o n s i s t s  o f  f o u r  p a r t s :  (1) a d i s c u s s i o n  

s f  v a r i o u s  h i s t o r i c a l  m a t t e r s  a n d  t e c h n i q u e s ;  ( 2 )  a d i s -  

c u s s i o n  a n d  h i s t o r y  o f  t h e  c a m e r a s  m a n u f a c t u r e d  a n d  ~ n v e n t e d  

i n  La  C r o s s e ;  ( 3 )  a d i s c u s s i o n  a n d  l i s t i n g  of women i n  e a r l y  

La C r o s s e  p h o t o g r a p h y ;  a n d  ( 4 )  a n  a l p h a b e t i c a l  l i s t i n g  o f  

p h o t o g r a p h e r s ,  g a l l e r i e s ,  f i r m s ,  t e c h n i c i a n s ,  and  p r o d u c t s  

i n  L a  C r o s s e .  P a r t  4 ,  t h e  m a j o r  p o r t i o n  o f  t h e  p a p e r ,  h a s  

a t o t a l  of 248  e n t r i e s ,  of w h i c h  1 4 4  a r e  i n d i v i d u a l  p h o t o -  

g r a p h e r s  and 1 2 5  are  c o n f i r m e d  i n d i v i d u a l  o r  g a l l e r y  

i m p r i n t s .  
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GLOSSARY 

AMBROTYPE - T h e  Amer ican  name f o r  t h e  w e t  c o l l o d i o n  p o s i t i v e  

upon  g las s ,  E a c h  p i c t u r e  p r o d u c e d  by t h i s  method was o r i g i n a l  

a n d  c o u l d  n o t  be d u p l i c a t e d ,  E x c e p t  f o r  t h e  b a c k i n g  m a t e r i a l ,  

t h e  a m b r o t y p e  p r o c e s s  was e s s e n t i a l l y  t h e  same as t h e  f e r r o -  

type ( o r  t i n t y p e )  p r o c e s s  ( t h e  f e r r o t y p e  u s e d  a w e t  c o l l o d i o n  

o n  a n  e n a m e l l e d  i r o n  o r  steel p l a t e ) .  T h e  a rnbro type  p r o c e s s  

was used n a t i o n a l l y  f r o m  a b o u t  1 8 5 2  to  1 8 6 5 ,  I n  La C r o s s e ,  

t h e  p r o c e s s  seems to h a v e  b e g u n  i n  a b o u t  1 8 5 5  a n d  was s t i l l  

i n  u s e  a r o u n d  1870 ,  a l t h o u g h  i t  was c e r t a i n l y  n o t  a common 

t e c h n i q u e  b y  t h a t  l a t e  d a t e ,  

CABINET PHOTOGRAPH - The c a b i n e t  p h o t o g r a p h  i s  a s ize  c a t e g o r y ,  

I t  became p o p u l a r  i n  t h i s  c o u n t r y  i n  a b o u t  1 8 6 7  a n d  c o n t i n u e d  

to  be u s e d  u n t i l  a b o u t  1900. The p h o t o g r a p h  i t s e l f  was a b o u t  

5% by  4 i n c h e s ,  mounted o n  a c a r d  o f  a b o u t  6% by  4% i n c h e s ,  

G r e a t  numbers  of c a b i n e t s  were p r o d u c e d  i n  La  C r o s s e  a s  else- 

w h e r e ,  

CARTE-DE-VISITE - C a r t e s - d e - v i s i t e  were i n t r o d u c e d  i n  F r a n c e  

a n d  a d o p t e d  i n  t h e  U n i t e d  States i n  t h e  e a r l y  1 8 6 0 ' s .  T h i s  

s i z e  c a t e g o r y  p r e - d a t e s  the c a b i n e t  p h o t o  (see a b o v e ) ,  The 

name is d e r i v e d  from t h e  s m a l l  s ize,  a b o u t  4 by 2% i n c h e s ,  

w h i c h  was like t h a t  o f  t h e  common v i s i t i n g  c a r d  o f  t h e  d a y .  

C a r t e s - d e - v i s i t e  were p r o d u c e d  i n  l a r g e  q u a n t i t i t e s  e v e r y -  

w h e r e  i n  t h i s  c o u n t r y ,  a n d  d e c l i n e d  i n  p o p u l a r i t y  i n  t h e  188OVs, 
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COLLODION - A s o l u t i o n  o f  p y r o x y l i n e  i n  a m i x t u r e  o f  e t h e r  

a n d  w a t e r ,  I t  c o u l d  be u s e d  a s  a  s e n s i t i v e  c o a t i n g ,  e i t h e r  

w e t  or d r y ,  o n  a p l a t e  o f  metal, p a p e r ,  or  g l a s s ,  T h e  wet 

c o l l o d i o n  p r o c e s s  w a s  i n t r o d u c e d  by F, S ,  A r c h e r  i n  1 8 4 8  and  

was u s e d  u n t i l  t h e  1 8 8 0 ' s .  The  d r y  c o l l o d i o n  p r o c e s s  was 

p o p u l a r  from a b o u t  t h e  mid-1850 9 u n t i l  t n e  1 8 7 0 ' s  n a t i o n a l l y ,  

a n d  somewhat l a t e r  i n  t h e  La  C t o s s e  a r e a ,  

DAGUERREOTYPE - From L'ouis J, M, D a g u e r r e ,  1789-1851, 

D a g u e r r e  c o m p l e t e d  h i s  e x p e r i m e n t s  w i t h  t h i s  p r o c e s s  i n  

1 8 3 8 ,  a n d  p u b l i s h e d  a d e s c r i p t i o n  o f  i t  i n  1839. The 

t e c h n i q u e  t r a v e l l e d  t o  o t h e r  p a r t s  of t h e  w o r l d  v e r y  q u i c k l y .  

T h e  F r e n c h  g o v e r n m e n t  b o u g h t  a n d  r e l e a s e d  t h e  d a g u e r r e o t y p e  

p a t e n t  i n  1 8 3 9 ,  

T h e  p r o c e s s  u s e d  a p o l i s h e d  s i l v e r  s u r f a c e ,  u s u a l l y  on 

c o p p e r ,  A m e r c u r y  v a p o r  was a p p l i e d  t o  t h i s  s u r f a c e ,  o n t o  

w h i c h  t h e  image  was p r o j e c t e d  by a l e n s ,  This r e s u l t e d  

i n i t i a l l y  i n  a r e v e r s e d  i m a g e ,  b u t  t h i s  p r o b l e m  was later 

s o l v e d  w i t h  a mirror o n  t h e  l e n s ,  T h e  d a g u e r r e o t y p e  was a 

s t r a i g h t f o r w a r d  t r a n s f e r  of i m a g e  to  t h e  f i n a l  s u r f a c e ,  a n d  

no  n e g a t i v e  was p r o d u c e d ,  E a c h  p i c t u r e  was  o r i g i n a l  a n d  

c o u l d  n o t  be d u p l i c a t e d ,  The d a g u e r r e o t y p e  p r o c e s s  w a s  

u s e d  f r o m  1 8 3 9  u n t i l  a b o u t  1 8 5 7 ,  n a t i o n a l l y ,  Examples  f r o m  

t h e  1 8 4 0 ' s  are u n u s u a l  i n  t h e  midwest, In La C r o s s e ,  t h e  

ea r l i e s t  a p p a r e n t  r e s i d e n t  practitioner of the daguerreotype 

p r o c e s s  was  A u g u s t u s  W i l c o x ,  i n  1853,  I n  La C r o s s e  a n d  

W i s c o n s i n  g e n e r a l l y  , d a g u e r r e o t y p e s  were p r o d u c e d  a s  l a t e  
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a s  t h e  mid-186OVs, and  were by t h e n  more o r  less con tempora ry  

w i t h  t h e  ambrotype i n  p o p u l a r  u s e ,  

FEKROTYPE - A l s o  c a l l e d  t i n t y p e ,  T h i s  p r o c e s s  was d e v e l o p e d  

i n  a b o u t  1856  and  was American i n  o r i g i n .  The  r e s u l t a n t  

image was p o s i t i v e ,  b u t  t h e  image was r e v e r s e d  l e f t  f o r  

r i g h t .  The p l a t e s  had t o  be p r e p a r e d  i m m e d i a t e l y  b e f o r e  

e x p o s u r e ,  The p l a t e  was c o a t e d  w i t h  a c o l l o d i o n ,  s e n s i t i z e d  

i n  a s i l v e r  b a t h ,  exposed  w h i l e  s t i l l  w e t ,  and  d e v e l o p e d  w i t h  

an i r o n  s o l u t i o n .  The  image was f i x e d  i n  a b a t h  of  p o t a s s i u m  

c y a n i d e .  

The  f e r r o t y p e  was v e r y  p o p u l a r  i n  t h i s  c o u n t r y ,  and  

a l t h o u g h  b e t t e r  p r o c e s s e s  were i n  u s e ,  i t  c o n t i n u e d  t o  be 

used  by i t i n e r a n t  and sma l l - shop  p h o t o g r a p h e r s  u n t i l  a round  

1900, The p r o c e s s  a c t u a l l y  p e r s i s t e d  among "while-you-wai t" 

p h o t o g r a p h e r s  u n t i l  t h e  1 9 3 0 9 s ,  I ts  most  common a p p l i c a t i o n  

was i n  f u l l - f a c e  p o r t r a i t u r e  where the image r e v e r s a l  was 

n a t  s o  n o t i c e a b l e .  

I n  La Crosse, t h e  f e r r o t y p e  p r o c e s s  was i n  u s e  by a b o u t  

1858 ,  p o s s i b l y  a b i t  earlier, By 1860, g r e a t  numbers o f  

t h i s  t y p e  o f  pho tog raph  were b e i n g  produced.  

GLASS PLATE NEGATIVES - A wet or d r y  c o l l o d i o n  on a  g l a s s  

p l a t e ,  w i t h  t h e  p l a t e  becoming a n e g a t i v e  f rom w h i c h  

a d d i t i o n a l  p h o t o g r a p h i c  p r i n t s  c o u l d  be made, Al though 

g l a s s  p l a t e  n e g a t i v e s  were i n t r o d u c e d  i r i  a b o u t  1851 ,  t h e y  

d i d  n o t  a c h i e v e  p o p u l a r i t y  i n  t h i s  c o u n t r y  u n t i l  t h e  1 8 6 0 ' s .  
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I n  t h e  midwcs t ,  t h i s  t e c h n i q u e  a p p e a r e d  r e g u l a r l y  a f t e r  the 

mid-1860's.  By a b o u t  1880 ,  b o t h  w e t  and  d r y  p l a t e s  were 

made more o r  less o b s o l e t e  by t h e  g e l a t i n  d r y - p l a t e  p r o c e s s .  

I n  La C r s s s e ,  g l a s s  p l a t e  n e g a t i v e s  were e x t e n s i v e l y  

u s e d  a r o u n d  1870, W e t  p l a t e s  were e v i d e n t  by 1856  and were 

n o t  s u b s t a n t i a l l y  s u p e r c e d e d  by t h e  d r y  p l a t e  t e c h n i q u e  

u n t i l  a b o u t  1880. 

MELAINQTYPE - Also s p e l l e d  me lano type ,  T h e  c o n t i n e n t a l  t e r m  

f o r  t h e  ambro type ,  

STEREOGRAPHS - Also  c a l l e d  s t e r e o g r a m s  and s t e r e o  v iews .  

T h e s e  were p h o t o g r a p h i c  v i e w s  o x  s l i d e s  t o  be viewed i n  a 

s t e r e o s c o p e ,  T h e  format c o n s i s t e d  of t w o  v i e w s  of t h e  same 

s c e n e ,  w i t h  e a c h  v i ew  h a v i n g  b e e n  pho tog raphed  a t  a s m a l l  

d i s t a n c e  from t h e  o t h e r ,  and mounted s i d e - b y - s i d e  o n  a c a r d ,  

T h i s  d u a l  image, when viewed i n  a s t e r e o s c o p e ,  c r e a t e d  a 

f e e l i n g  o f  d e p t h  and t h r e e - d i m e n s i o n ,  The  s t e r e o g r a p h  was 

e x t r e m e l y  p o p u l a r  i n  t h e  second  h a l f  of t h e  1 9 t h  century and 

t h e  e a r l y  2 0 t h  c e n t u r y .  

I n  La  C r o s s e ,  s t e r e o g r a p h s  made t h e i r  a p p e a r a n c e  i n  t h e  

late  1860 's, These seem t o  have been produced by o t h e r  

p h o t o g r a p h e r s ,  n o t a b l y  D. W, Webb o f  M i n n e a p o l i s ,  t h e  

E l m e r  and Tenney firm of Winona, and  H. H. E k n n e t t  o f  

Wiscons in  D e l l s ,  T h e  writer found  no  s t e r e o g r a p h s  unmis- 

t a k a b l y  p roduced  by La C r o s s e  p h o t o g r a p h e r s ,  a l t h o u g h  

Henry C, H e a t h  and C h a r l e s  Bayley would s e e m  l o g i c a l  c a n d i -  

d a t e s  f o r  s u c h  p r o d u c t i o n .  



STEREOPTICON - A l a n t e r n - s l i d e  p r o j e c t o r ,  I n  La C r o s s e ,  t h e  

La C r o s s e  Stamping and Tool  Company manufac tured  s t e r e o p t i c o n s  

i n  a b o u t  1917, 

STEREOSCOPE - A device f o r  v i ewing  p h o t o g r a p h i c  s t e r e o  

p i c t u r e s ,  o r  s t e r e o g r a p h s ,  

TINTYPE - See FERROTYPE, 

PHOTOGRAPHIC PROCESSES I N  GENERAL USE 

P r o c e s s  N a t i o n a l  u s e  Local  use 

Daguer reo type  
C a l o t y p e  
Albumen-on-glass 
Wet c o l l o d i o n  
Ambrotype 
Dry c o l l o d i o n  
C o l l o d i o n  emuls ion  
G e l a t i n  e m u l s i o n  
F e r r a t y p e  ( t i n t y p e  
Nitrate n e g a t i v e  

Albumen 
C o l l o d i o n - C h l o r i d e  
Carbon 
P l a i n a t y p c  
G e l a t i n  C h l a r i d e  
Gum p r i n t s  
O i l  p r o c e s s  
Bromoi l p r o c e s s  

1839 - c a ,  1857 
1841 - ca, 1857 
1848 - c a ,  1857 
1851 - c a ,  3.880 
1852 - c a ,  1865 
1854 - ca, 1870 
1864 - ca, 1880 
1878 - p r e s e n t  
1856 - 19001- 
1889 - ca, 1930 

PHOTBGRAPHXC PAPERS 

184(?3  - ca, 1866 
None found 
None found 
1856 - 1885 
1855 - 1870 
1860 - 1 8 8 0 ' s  
1 8 7 0 ( ? )  - 1 8 8 5 ( ? )  
1 8 8 0 ' s  - p r e s e n t  
1858 - 1900+ 
1890 - 1934 

1850 - c a ,  1895 
1865 - c a ,  1895 
1866 - c a ,  1930 
1880 - ca .  1914 
1882  - p r e s e n t  
1895 - c a ,  1930 
1904 - c a ,  1930 
1907 - c a m  1930 



PART 1. 

PHOTOGRAPHY IN LA CROSSE: COMMENTARY AND MISCELLANY 

T h e  f irst  p h o t o g r a p h e r ,  o r  d a g u e r r e o t y p i s t  , i n  L a  Crosse 

i s  p r o b a b l y  f o r e v e r  unknown, T h i s  f i r s t  p r a c t i t i o n e r  was 

l i k e l y  t o  h a v e  b e e n  male, young ,  a n d  of S w i s s ,  German, or  

Yankee  o r i g i n s ,  M e  p r o b a b l y  s t e p p e d  off a s t e a m b o a t  i n  t h e  

mid or l a t e  1 8 4 0 ' s  a n d  s p e n t  a few d a y s  i n  the r i v e r  settle- 

m e n t  t a k i n g  p o r t r a i t s  o f  local  c i t i z e n s ,  T h e r e  would h a v e  

t o  have  been a r u d i m e n t a r y  s t u d i s ,  

The f i r s t  r e s i d e n t  d a q u e r r e a t y p i s t  was e v i d e n t l y  

A u g u s t u s  W i l c o x  i n  1853 ,  After t h a t  came James Mohr, J, S, 

P a t t e n ,  James B o y c o t t ,  Summerhayes ,  a n d  Henry Hea th .  The 

F e d e r a l  l a n d  o f f i c e  o p e n e d  i n  La  C r o s s e  i n  1853,  a n d  

La Crssse's p o p u l a t i o n  began to i n c r e a s e  w i t h  t h e  r e s u l t i n g  

s p e c u l a t i v e  a n d  b u s i n e s s  i n t e r e s t  i n  l u m b e r i n g ,  P h o t o g r a p h y ' s  

e a r l y  h i s t o r y  i n  t h e  c i t y  p a r a l l e l e d  t h a t  g r o w t h .  This 

o c c u p a t i o n  i n  La C r o s s e  was o f t e n  p a r t - t i m e ,  I t  was  fre- 

q u e n t l y  c o u p l e d  w i t h  a n o t h e r  t r a d e ,  p e r h a p s  of a k i n d r e d  

a r t i s t i c  or  t e c h n i c a l  n a t u r e ,  Such  a s s o c i a t i o n s  m i g h t  i n -  

c l u d e  p a i n t i n g ,  e n g r a v i n g ,  p r i n t i n g ,  picture-framing, or 

d e c o r a t i n g ,  Two e a r l y  local  p h o t o g r a p h e r s  a l s o  s o l d  a n d  

s e r v i c e d  s e w i n g  m a c h i n e s .  

Local p h o t o g r a p h e r s  u s u a l l y  had few employees. O n l y  

t h e  m o s t  s u c c e s s f u l  h i r e d  s t a f f s  of a n y  size, a n d  many o f  
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t h e s e  e m p l o y e e s  went  o n  t o  o p e n  s t u d i o s  of t h e i r  own. T h e r e  

was a l s o  much a s s o c i a t i o n  b e t w e e n  o n e  s t u d i o  and i t s  

s u c c e s s o r .  T h e r e  was  p r o b a b l y  e v e n  more p r o f e s s i o n a l  

a s s o c i a t i o n  b e t w e e n  s u c h  s t u d i o s  t h a n  is e v i d e n t  i n  t h e  

r e c o r d s ,  A p p r e n t i c e s h i p s ,  p a r t n e r s h i p s ,  m a r r i a g e s ,  f a m i l y  

a s s o c i a t i o n s ,  a n d  a f f i l i a t e d  b ~ s i n e s s e s  a l l  had s i g n i f i c a n t  

b e a r i n g  on t h e  c o n t i n u a n c e  of t h e  p h o t o g r a p h y  p r o f e s s i o n  i n  

La C r o s s e .  

T h e s e  p h o t o g r a p h e r s  were, a s  a r u l e ,  r a t h e r  i n a c t i v e  i n  

p o l i t i c a l  a n d  b u s i n e s s  g r o u p s .  E x c e p t i o n s  t o  t h i s  i n c l u d e d  

A r t h u r  B e n t l e y ,  who became mayor of La C r o s s e ,  a n d  t h e  

S p e t t e l  b r o t h e r s ,  who were members o f  t h e  Board  of T r a d e ,  

For  t h e  m o s t  p a r t ,  p h o t o g r a p h e r s ' n n a r n e s  s e l d o m  a p p e a r e d  i n  

l ists of o r g a n i z a t i o n s  of a n y  k i ~ d .  X f  t h e  early local 

p h o t o g r a p h e r  b e l o n g e d  t o  a n y  g r o u p ,  t h a t  a f f i l i a t i o n  w a s  

l i k e l y  t o  be w i t h  a  f r a t e r n a l  s o c i e t y ,  

A t  l ea s t  1 7  p h o t o g r a p h e r s  i n  the p e r i o d  b e f o r e  1 9 3 0  

were women, a n d  s e v e r a l  of t h e s e  had  g a l . l e r i e s  o f  t h e i r  own. 

Many o t h e r  women were employed  as  c l e r k s ,  t e c h c i c i a n s ,  

p r i n t e r s ,  a n d  r e t o u c h e r s .  Mrs. E l l e n  Myers was the f i r s t  

o f  t h e  c i t y ' s  f e m a l e  p h o t o g r a p h e r s .  She s tar ted h e r  p h o t o -  

g r a p h y  b u s i n e s s  i n  1 8 7 5  a n d  c o n t i n u e d  for  some 20 y e a r s .  

T h e  s u b j e c t  o t  women i n  l o c a l  p h o t o g r a p h y  i s  d i s c u s s e d  more 

f u l l y  i n  P a r t  3, "The Women," 

Very  f e w  e x a m p l e s  e x i s t  f r o m  t h e  e a r l i e s t  p e r i o d  of 

p h o t o g r a p h y  i n  La  C r o s s e ,  T h o s e  y e a r s  saw t h e  d a g u e r r e o t y p e  
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and  t h e  ambro type  a s  p redominan t  f o r m a t s ,  and t h e s e  are by 

n a t u r e  r a t h e r  f r a g i l e ,  D a g u e r r e o t y p e s  by e a r l y  La C r o s s e  

g a l l e r i e s  a r e  q u i t e  r a r e ,  Ambrotypes ,  t h e  n e x t  ma jo r  medium, 

a r e  u n u s u a l  enough t o  be c a u s e  f o r  m o d e r a t e  d e l i g h t  when 

found.  F e r r o t y p e s  are rather comman, and t u r n  up  with con-  

s i d e r a b l e  f r e q u e n c y ,  

By t h e  1 8 7 0 e s ,  n e g a t i v e  plate pho tog raphy  was so wide-  

s p r e a d  and p o p u l a r  t h a t  g r e a t  numbers of p h o t o g r a p h s  were 

produced ,  Thousands  o f  examples  f rom t h i s  p e r i o d  are a v a i l -  

a b l e ,  and t y p i c a l l y  show up i n  old a lbums,  

The  e v o l u t i o n  of l o c a l  p h o t o g r a p h i c  s u b j e c t s  can b e  

summarized a s  f o l l o w s :  f rom the 1 8 5 0 ' s  t o  a b o u t  1865 ,  

p o r t r a i t s  were v i r t u a l l y  the o n l y  subject. I n  t h e  n e x t  

d e c a d e ,  f a m i l i e s  and g r o u p s  r e c e i v e d  more a t t e n t i o n ,  and 

some e f f o r t  was made t o  r e c o r d  c i t y  s c e n e s ,  b u i l d i n g s ,  and 

commerc i a l  p r o d u c t s ,  I n d i v i d u a l  p o r t r a i t s  remained  t h e  

p r edominan t  theme, however ,  By t h e  mid -1870gs ,  a more 

c a n d i d  a p p r o a c h  began to  emerge. P h o t o g r a p h s  became less 

f o r m a l  and i n c l u d e d  fewer " s i g n i f i c a n t "  s u b j e c t s ,  Photo-  

g r a p h e r s  began  t o  take t h e i r  dry-plate cameras o u t  of t h e  

s t u d i o s  t o  r e c o r d  t h e  o r d i n a r y  v i e w s  of t h e  c i t y  and c o u n t r y -  

side, The c o s m e t i c  a s p e c t  of p h o t o g r a p h y  emerged i n  t h i s  

decade, t o o ,  with the i n t r o d u c t i o n  o f  r e t o u c h i n g  o f  n e g a t i v e s ,  

Posed g r o u p s  and  p o r t r a i t s  remained  t h e  m o s t  p o p u l a r  

subject by t h e  mid -1880*s ,  b u t  p h o t o g r a p h y  was a l m o s t  a s  

r o u t i n e  a s  i t  is  today ,  The m a r k e t i n g  of  t h e  i n e x p e n s i v e  
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r o l l - f i l m  c a m e r a  i n  t h e  l a t e  1 8 8 0 ' s  p u t  t h e  game i n t o  e v e r y -  

o n e  ' s hands .  

P h o t o g r a p h i c  Equ ipment  a n d  S u p p l i e s  

Commerc ia l  s a l e  of p h o t o g r a p h i c  m a t e r i a l s  i n  La C r o s s e  

b e g a n  i n  the m i d - 1 8 5 0 t s ,  i m m e d i a t e l y  f o l l o w i n g  the establish- 

ment  o f  loca l  g a l l e r i e s ,  The Bame a n d  Wells d r u g s t o r e  s o l d  

d a g u e r r e o t y p e  and  a m b r a t y p e  p l a t e s  a s  e a r l y  a s  J u l y  o f  1 8 5 6 ,  

a n d  t h e  W e n z e l l  and Moeller d r u g s t o r e  a d v e r t i s e d  p h o t o g r a p h i c  

c h e m i c a l s  i n  the May 3 1 ,  1861 issue of t h e  La  Crosse T r i -  

Weekly Dernocra t , There were p r o b a b l y  o t  h e r  l o c a l  d r u g s t o r e s  

s e l l i n g  s u c h  m a t e r i a l s  st t h e  same t i m e .  

Among t h e  p h o t o g r a p h e r s  t h e r n s e l v ~ s ,  Henry Heath was o n e  

of the  f i r s t  t o  s t o c k  p h o t o g r a p h i c  materials f o r  r e t a i l  sale, 

T h e  1 8 6 6  c i t y  d i r e c t o r y  c a r r i e d  a H e a t h  a d v e r t i s e m e n t  o n  

p a g e  77 n o t i n g  the a v a i l a b i l i t y  o f  " p h o t s q r a p h t c  materials 

of a l l  kinds a t  E a s t e r n  p r i c e s  *." B a y l e y  and Hea th  sold 

" p h o t o g r a p h i c  s t o c k s "  i n  1 8 6 6 ,  and B o y c o t t  had some sort  of 

s u p p l i e s  o n  hand i n  t h e  same year, W i l l i a m  L a t h r o p ,  S r , ,  

i n c l u d e d  s u p p l i e s  i n  h i s  o p e r a t i o n  by  1873.  

Eas tman Kodak' s i n t r o d u c t i o n  of the i n e x p e n s i v e  r o l l  

f i l m  c a m e r a  i n  1888 s p u r r e d  a m a t e u r  i n t e r e s t ,  a n d  p h o t o g r a p h i c  

m a t e r i a l s  became e a s i l y  a v a i l a b l e  t o  t h e  g e n e r a l  p u b l i c .  

L o c a l  m e r c h a n t s  were q u i c k  to  see t h e  commercial p o s s i b i l i t i e s  

of t h e  Kodak l i n e ,  a n d  G e o r g e  M a r i n e r  i m m e d i a t e l y  s t o c k e d  

t h a t  c o m p a n y ' s  p r o d u c t s  i n  h i s  d r u g s t o r e .  The  R e d  C r o s s  
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d r u g s t o r e  a n d  t h e  La C r o s s e  P h o t o  Company f o l l o w e d  s u i t ,  

P h o t o g r a p h e r  C h a r l e s  Krebaum a l s o  p r o m o t e d  p h o t o  s u p p l i e s  

q u i t e  h e a v i l y ,  

A f t e r  1 9 0 0 ,  the a v a i l a b i l i t y  o f  p h o t o g r a p h i c  s u p p l i e s  

a n d  e q u i p m e n t  was  no l o n g e r  of s p e c i a l  c o n c e r n ,  The  a m a t e u r  

m a r k e t  demanded r e a d y  a c c e s s  t o  a l l  manner  o f  g e n e r a l  and 

s p e c i f i c  i terns. T h e  K i n d l e y  pharmacy ,  S j a l a n d e r  I s  d r u g -  

store, and C a r l  Moen 's  P h o t o  S e r v i c e  were among t h o s e  f i r m s  

t h a t  carr ied a f u l l  l i n e  o f  p h o t o g r a p h i c  items. 

T h e  c i t y ' s  r e p u t a t i o n  a s  a r e g i o n a l  c e n t e r  f o r  m a i l -  

o r d e r  p h o t o - f i n i s h i n g  b e g a n  w i t h  s u c h  f i r m s  a s  Moen ' s  P h o t o  

S e r v i c e  and R a y ' s  P h o t o  S e r v i c e  i n  t h e  1 9 2 O V s ,  La C r o s s e  

i s  s t i l l  a c t i v e  i n  t h i s  f i e l d  t o d a y ,  

P h o t o g r a p h  Albums 

The c o l l e c t i o n  of p h o t o g r a p h s  i n t o  a l b u m s  began i n  t h i s  

c o u n t r y  i n  t h e  1 8 5 0 Q s ,  I n  La  C r o s s e ,  o n e  of the ear l ies t  

r e f e r e n c e s  t o  a l b u m s  a p p e a r e d  i n  the L a  C r o s s e  Democrat  o f  

S e p t e m b e r  21 ,  1865 ,  with a n  a d v e r t i s e m e n t  f rom a b o o k s e l l e r  

i n  C h i c a g o ,  Albums became a v a i l a b l e  i n  l o c a l  s h o p s  s h o r t l y  

t h e r e a f t e r ,  P h o t o g r a p h s  f r o m  t h e  1 8 6 0 ' s  a n d  1 8 7 0 ' ~ ~  

e s p e c i a l l y  p o r t r a i t s  i n  c a r t e - d e - v i s i t e  a n d  cabinet s i z e s ,  

were commonly p r e s e r v e d  i n  t h i s  manner ,  S t a n d a r d i z e d  s izes  

made album a r r a n g e m e n t  c o n v e n i e n t ,  

W e 1  l - p r e s e r v e d  a l b u m s  f r o m  a h u n d r e d  y e a r s  a g o  a r e  

among t h e  c h o i c e s t  f i n d s  f o r  p h o t o  h i s t o r i a n s ,  a n d  t h e  a l b u m s  
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t h e m s e l v e s  are p r i z e d  co l l ec to r l s  items, F o r  the l o c a l  

h i s t o r i a n ,  a n  a l b u m  b e a r i n g  t h e  label of a l o c a l  s h o p  a n d  

f i l l e d  w i t h  p o r t r a i t s  b e a r i n g  l o c a l  i m p r i n t s  i s  a n  e x c i t i n g  

f i n d ,  An even better f i n d  i s  a n  a lbum i n  w h i c h  the p o r t r a i t s  

a r e  i d e n t i f i e d  a n d  d a t e d .  T h e  f r e q u e n t l y  o r n a t e  a l b u m  c o v e r s  

a n d  t h e  c a r e f u l  m o u n t i n g  o f  i n d i v i d u a l  p o r t r a i t s  is t e s t i m o n y  

t o  the p r i d e  o f  o w n e r s h i p .  Albums were o n e  o f  a f a m i l y ' s  

most t r e a s u r e d  p o s s e s s i o n s ,  

T h e  S t u d i o s  

T h e  s t u d i o s  of these L a  C r o s s e  p h o t o g r a p h e r s  were 

u s u a l l y  l o c a t e d  i n  o r  n e a r  t h e  most a c t i v e  b u s i n e s s  d i s t r i c t  

a n d  t h e  most p r e s t i g i o u s  a d d r e s s e s ,  The s t u d i o s  t h e m s e l v e s  

t e n d e d  t o  be q u i t e  madest i n  size, f r e q u e n t l y  o c c u p y i n g  t h e  

s e c o n d  f l o o r  of a c h o i c e  b u i  l d i n g .  

T h e  l a y o u t s  of s u c h  s t u d i o s  w e r e  r e m a r k a b l y  c o n s i s t e n t ,  

A m a i n  e n t r a n c e  o f f  t h e  street l e d  e i t h e r  t o  a r e c e p t i o n  

room o n  t h e  g r o u n d  f l o o r  or d i r e c t l y  t o  s t a i r s  f o r  t h e  s e c o n d  

f l o o r ,  The o n l y  s t u d i o s  w i t h  a l l  f a c i l i t i e s  o n  t h e  g r o u n d  

f l o o r  were s i n g l e - s t o r y  s t r u c t u r e s .  

Once  i n s i d e ,  t h e  c u s t o m e r  f o u n d  t h e  r e c e p t i o n  o r  w a i t i n g  

roam w h e r e  some p r o v i s i o n  f o r  c o m f o r t  c o u l d  be e x p e c t e d ,  I f  

t h e  f i r m  was smal l ,  there m i g h t  be o n l y  o n e  o t h e r  room o p e n  

t o  the p u b l i c .  T h i s  was t h e  a c t u a l  s t u d i o  where  p h o t o g r a p h s  

were t a k e n ,  T h e r e  w o u l d  b e  a s e l e c t i o n  o f  b a c k d r o p s  a n d  

p r o p s  and  a c o u c h  a n d  s e v e r a l  c h a i r s .  E a r l y  s t u d i o s  would  
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a l so  have  t h e  h e a d r e s t  a p p a r a t u s  f o r  h o l d i n g  t h e  c u s t o m e r ' s  

head  immobile w h i l e  t h e  l o n g  e x p o s u r e  was made, 

The s t u d i o s  i n e v i t a b l y  had a s k y l i g h t  t o  allow n a t u r a l  

l i g h t  i n t o  t h e  room, P h o t o g r a p h e r s ,  l i k e  p a i n t e r s ,  p r e f e r r e d  

the e v e n n e s s  and n e u t r a l i t y  o f  l i g h t  from t h e  n o r t h ,  a n d  mos t  

s t u d i o s  i n  L a  C r o s s e  f e a t u r e d  s k y l i g h t s  o n  t h e  n o r t h  s i d e  of 

t h e i r  r o o f s .  I t  was  n o t  u n t i l  t h e  m i d  o r  l a t e  1 8 8 0 ' s  t h a t  t h e  

f i rst  magnesium " f l a s h "  powder was u s e d  i n  L a  C r o s s e ,  a l t h o u g h  

a slower magnesium powder h a d  b e e n  i n  use s i n c e  t h e  l a t e  1860's. 

W i l l i a m  2 r y o r  a d v e r t i s e d  i t  i n  1888, T h e  natural l i g h t  ad- 

mitted by s k y l i g h t s  was t n e r e f o r e  e s s e n t i a l  t o  early p h o t o -  

g r a p h y ,  I t  was f a v o r e d  f a r  some t i m e  e v e n  a f t e r  e l ec t r i c  

l i g h t i n g  became p o p u l a r ,  

A d e s c r i p t i o n  of o n e  of the l a r g e r  l o c a l  s t u d i o  

o p e r a t i o n s  i n  La C r o s s e  c a n  be f o u n d  i n  P a r t  4 ,  t h e  m a i n  

d i r e c t o r y  s e c t i o n ,  u n d e r  " S p e t t e l  B r o t h e r s  ." 
T h e  p h y s i c a l  l o c a t i o n  of l o c a l  studios is  i n d i c a t i v e  

of t h e  i m p o r t a n c e  o f  p r o x i m i t y  t o  r e t a i l  a c t i v i t y ,  T h e  most 

p r e s t i g i o u s  addresses t e n d e d  t o  c o n c e n t r a t e  on  Main Street 

and S t a t e  S t r e e t ,  w i t h  t h e  f o r m e r  f a v o r e d  o v e r  t h e  l a t t e r .  

Like a t h e r  b u s i n e s s e s ,  t h e  g a l l e r i e s  moved e a s t w a r d  away 

f r o m  t h e  r i v e r  a s  t h e  c i t y  c e n t e r  moved east ,  F r o n t  S t r e e t  

was p o p u l a r  u n t i l  t h e  1 8 6 0 9 s ,  t h e n  S e c o n d ,  T h i r d ,  and F o u r t h  

Streets t o o k  s u c c e s s i v e  p r e c e d e n c e .  F i f t h  S t r e e t  d i d  n o t  

g e t  much a t t e n t i o n  u n t i l  a f t e r  1900 ,  
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T h e r e  were some e x c e p t i o n s  t o  t h e  g e n e r a l  p a t t e r n ,  of 

c o u r s e ,  I t  is  t h i s  wri ter 's  e s t i m a t e ,  n o w e v e r ,  t h a t  a t  l e a s t  

80 p e r c e n t  of a l l  l o c a l  p h o t o g r a p h i c  a c t i v i t y  t o o k  p l a c e  o n  

Main  a n d  S t a t e  S t r e e t s  or w i t h i n  a s h o r t  d i s t a n c e  of t h o s e  

two streets, On t h e  c i t y ' s  n o r t h  s i d e ,  C a l e d o n i a  S t r e e t  

saw most o f  t h e  p h o t o g r a p h i c  a c t i v i t y ,  w i t h  some o n  Rose 

Street. 

C e r t a i n  streets a n d  i n t e r s e c t i o n s  were v e r y  p o p u l a r ,  

a n d  t h e  most p o p u l a r  stud ios  were u s e d  by l o n q  s u c c e s s i o n s  

o f  o c c u p a n t s ,  A f e w  e x a m p l e s  w i l l  s u f f i c e  t o  m a k e  t h e  

p o i n t :  n e a r  t h e  c o r n e r  o f  F r o n t  and  Main  were J, 5.  P a t t e n ,  

J a m e s  Raymond, Henry  H e a t h ,  W i l l i a m  L a t h r o p ,  E l l e n  Myers ,  

C h a r l e s  S t e v e n s ,  Edward Beach ,  a n d  A l m e r  Thompson;  n e a r  

T h i r d  a n d  S t a t e  were C h a r l e s  Krebaurn, James Norris, G u s s i e  

K o p e t s k y ,  La Crosse P h o t o  S u p p l y ,  R u d o l p h  Gross, C h a r l e s  

S m i t h ,  G e o r g e  Haberman,  and  A ,  R ,  S p i c e r  a n d  F r e e m o n t  

Woodbry; a t  4 1 3  S o u t h  T h i r d  were F r e d e r i c k  Mould, Frank 

Urowne, L e o  Motl, F r a n c i s  S t a m ,  W i l l i a m  S h a i n  and F r e d  

A s k a r ,  La  C r o s s e  P h o t o  Company, a n d  T. F. Moss; a t  1 2 5  

S o u t h  F o u r t h  were G e o r g e  N c C l e l l a n d ,  S .  G ,  Hammond, F. L, 

B l a i r ,  L, G. i 3 l a i r ,  H, P. Eggan, Q ,  C. S w a n e t s ,  B o s t o n  A r t  

Company a n d  Leo Motl; o n  t h e  n o r t h  s i d e  a t  806 C a l e d o n i a  

Street were t h e  S p e t t e l  B r o t h e r s ,  J a y  Clemments ,  J o s e p h  

Hebert, S h a i n  and A s k a r ,  t h e n  S h a i n  a l o n e ,  

I t  was o b v i o u s l y  f a r  e a s i e r  t o  f i n d  a n  e x i s t i n g  s t i ldio 

t h a n  i t  was t o  b u i l d  o r  a d a p t  a n o t h e r ,  One of t h e  f e w  



p h ~ t o g r a p h e r s  t o  t a k e  the a l t e r n a t i v e  r o u t e  was L. E. Meason,  

who b u i l t  a s t r u c t u r e  o n  t h e  s o u t h e a s t  c o r n e r  o f  T h i r d  a n d  

S t a t e  a n d  o c c u p i e d  i t s  s e c o n d  f l o o r ,  

Wi th  t h e  a d v e n t  of a r t i f i c i a l  l i g h t i n g  a n d  f l a s h  b u l b s ,  

a n d  f a s t e r  f i l m s ,  t h e  n e c e s s i t y  f o r  ample n a t u r a l  l i g h t  

d i m i n i s h e d .  Very f e w  o f  t h e  p re -1930  s t u d i o s  are s t i l l  

u s e d  for p h o t o g r a p h y .  

A C h r o n o l o g y  of Methods  

F i r m  d a t e s  f o r  p a r t i c u l a r  p h o t o g r a p h i c  m e t h o d s  u s e d  i n  

La C r o s s e  a r e  i m p o s s i b l e  t o  e s t a b l i s h .  R e s e a r c h  f o r  t h i s  

p a p e r  h a s  p r o d u c e d  t h e  f o l l o w i n g  t e n t a t i v e  da tes :  

D a g u e r r e o t y p e s  1 8 4 0 ' s  t o  1866 
Arnbrotypes  1855  t o  1870  
F e r r o t y p a s  1 8 5 8  t o  1900  
W e t - p l a t e  n e g a t i v e s  1 8 5 6  t o  1 8 8 0 ' s  
D r y - p l a t e  n e g a t i v e s  1 8 6 0  t o  1 8 8 0 ' s  
N i t r a t e  n e g a t i v e s  1890  t o  1 9 3 0 ' s  
G e l a t i n  n e g a t i v e s  1 8 8 0  t o  p r e s e n t  

I n  s p i t e  of a d v e r t i s i n g  t o  t h e  c o n t r a r y ,  l o c a l  p h o t o -  

g r a p h e r s  were a p p a r e n t l y  r e l u c t a n t  t o  g i v e  u p  o l d  t e c h n i q u e s  

i n  f a v o r  o f  newer  o n e s ,  Bo th  d a g u e r r e o t y p e s  and  a m b r o t y p e s  

were b e i n g  made l o n g  a f t e r  t h e  s u p e r i o r  g l a s s  p l a t e  n e g a t i v e  

was a v a i l a b l e ,  T h e  p r e s e n t - d a y  col lector  may w i s t f u l l y  

wonder  w h e r e  t h o s e  e a r l y  p i c t u r e s  may be f o u n d ,  a s  f e w  h a v e  

come t o  l i g h t .  

T h e  reader is r e m i n d e d  t h a t  t h r e e  or f o u r  d i f f e r e n t  

p h o t o g r a p h i c  m e t h o d s  m i g h t  b e  used i n  t h e  same s t u d i o ,  

T h e  same c a m e r a  c o u l d  be u s e d  f o r  s e v e r a l  t e c h n i q u e s  a n d  
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t h e r e  was o v e r l a p p i n g  of a l l  s u c h  t e c n i q u e s ,  T e c h n i c a l  a n d  

m e c h a n i c a l  a d v a n c e s  i n  p h o t o g r a p h y  were s w i f t .  The wise 

b u s i n e s s m a n  o r  bus inesswoman tried t o  p r o v i d e  s o m e t h i n g  f o r  

e v e r y o n e .  

P h o t o g r a p h y  i n  Law E n f o r c e m e n t  

T h e  f i rs t  a p p a r e n t  p o l i c e  p h o t o g r a p h e r  was Herman R i c k  

i n  a b o u t  1913.  R i c k  p e r f o r m e d  o t h e r  d u t i e s  a s  w e l l  i n  

t h o s e  years, and l a t e r  became c h i e f  o f  p o l i c e ,  

T h e  da t e  f o r  t h e  f i r s t  p h o t o - e n g r a v i n g  a c t i v i t y  i n  

La C r o s s e  i s  unknown, b u t  i t  was p r o b a b l y  a b o u t  1 9 0 0 ,  

C l e m e n t  S p e t t c l  was i n v o l v e d  i n  t h e  p r o c e s s  in e a r l y  1900 ,  

C h a r l e s  Morgan a n d  dal ter  F e h l b e r g  received t h e  f i r s t  c i t y  

d i r e c t o r y  l i s t i n g s  for  this o c c u p a t i o n  i n  1915, They  worked 

f o r  N o r t h e r n  E n g r a v i n g .  T. F,  Moss a n d  tne La C r o s s e  P h o t o  

E n g r a v i n g  Company were a l s o  e a r l y  p r a c t i t i o n e r s ,  

Better C o u n t e r f e i t i n g  T h r o u g h  P h o t o g r a p h y  

Same p h o t o g r a p h e r s  were quick t o  see t h e  p o t e n t i a l  f o r  

making  money. T h e  L a  C r o s s e  I n d e p e n d e n t  R e p u b l i c a n  o f  

J u l y  1, 1 8 5 7  n o t e d  t h a t  " P h o t o g r a p h i c  c o u n t e r f e i t s ,  t w o ' s  

on t h e  B a l l s t o n  Spa Bank,  and t h r e e ' s  o n  the: Bank of W h i t e h a l l  

are i n  c i r c ~ l a t i o n , ~ ~  L o c a l  p h o t o g r a p h e r s  were a p p a r e n t l y  n o t  

a p a r t  of t h i s  p a r t i c u l a r  d e c e p t i o n ,  



M o t i o n  P i c t u r e s  

A c c o r d i n g  t o  B e r n a r d  Muehr (cf, i n  P a r t  41, t h e  f i r s t  

m o t i o n  p i c t u r e  shown i n  La C r o s s e  was i n  1904, T h e  writer 

h a s  b e e n  u n a b l e  to  c o n f i r m  t h a t  d a t e ,  I n  t h e  f o l l o w i n g  y e a r s ,  

s e v e r a l  t h e a t r e s  were b u i l t  or a d a p t e d  f o r  t h e  new e n t e r t a i n -  

m e n t  medium, Wi th  approximate dates  of c o n s t r u c t i o n ,  these 

t h e a t r e s  were t h e  B i j o u  ( 1 9 0 8 1 ,  t h e  L y r i c  ( 1 9 0 9 1 ,  t h e  

Majestic ( 1 9 1 0 ) ,  the Electric ( 1 9 1 0 1 ,  the C a s i n o  ( 1 9 1 1 1 ,  

t h e  D o m e  ( 1 9 1 3 1 ,  t h e  Dreamland  ( 1 9 1 3 1 ,  t h e  S t r a n d  ( 1 9 1 5 1 ,  

t h e  Star ( 1 9 1 5 1 ,  the Red ( 1 9 1 9 1 ,  a n d  t h e  R i v i e r a  a n d  t h e  

R i v o l i  ( 1 9 2 0 1 ,  

By 1 9 2 2 ,  o n l y  s i x  o f  t h e s e  were sti l l  o p e r a t i n g ,  A s  of 

t h i s  w r i t i n g ,  o n l y  t h e  R i v o l i  s u r v i v e s ,  Most of t h o s e  e a r l y  

t h e a t r e s  were r e m o d e l e d  e x i s t i n g  s t r u c t u r e s ,  The S t r a n d  was 

o n e  of t h e  f i rs t  l o c a l  t h e a t r e s  t o  be d e s i g n e d  e x p r e s s l y  

for  m o t i o n  p i c t u r e s .  

The f i r s t  d i r e c t o r y  l i s t i n g  fo r  a m o t i o n  p i c t u r e  p r o -  

j e c t i o n i s t  was i n  1 9 1 1  for  C h a r l e s  L a r s o n ,  who worked f o r  

t h e  Majestic T h e a t r e ,  L a r s o n  went o n  t o  work for  o t h e r  local 

t h e a t r e s ,  and managed o n e  or  more  o f  these, 

The f i r s t  m o t i o n  picture f o o t a g e  o f  p r o f e s s i o n a l  

q u a l i t y  t o  b e  f i lmed i n  La Crosse was a p p a r e n t l y  p r o d u c e d  

by a M r .  H u n t l e y  of Wenohna F i l m s  i n  Winona,  M i n n e s o t a ,  

The f i l m  was s h o t  o n  J u l y  30, 1 9 1 3 ,  and t o t a l e d  a b o u t  8 0 0  

f e e t ,  o n  35mm n i t r a t e  s t o c k .  P o r t i o n s  o f  t h i s  f i l m  have been 

p r e s e r v e d  by t h e  U n i v e r s i t y  of W i s c o n s i n  a t  La C r o s s e ,  t h r o u g h  



t h e  c o u r t e s y  of B e r n a r d  Muehr a n d  Gordon  T a g g a r t ,  F o r  

a d d i t i o n a l  d e t a i l s ,  see " H u n t l e y "  i n  P a r t  4, 

Some o f  the a d v e r t i s i n y  of t h e  L a  C r o s s e  S t a m p i n g  a n d  

T o o l  Company i n c l u d e s  " m o t i o n  p i c t u r e  m a c h i n e s "  among i t s  

p r o d u c t s .  N o  o t h e r  r e f e r e n c e  t o  t h e s e  m a c h i n e s  was f o u n d ,  

a n d  t h e  name seems t o  be m i s s i n g  f r o m  t h e  h is tor ies  o f  m o t i o n  

p i c t u r e  e q u i p m e n t .  F u r t h e r  r e s e a r c h  may disclose d e t a i l s  o f  

t h a t  f i r m ' s  p r o d u c t s .  

S t e r e o g r a p h i c  V i e w s  

The p r o d u c t i o n  o f  s t e r e o g r a p h i c  v i e w s  by l o c a l  p h o t o -  

g r a p h e r s  is a n  u n c e r t a i n  issue. C e r t a i n l y  s e v e r a l  g a l l e r i e s  

sold t h i s  f o r m a t ,  i n c l u d i n g  F r e d e r i c k  Mould, Henry H e a t h ,  

J ,  S. P a t t e n ,  a n d  C h a r l e s  Bayley. This writer has seen no  

stereo views t h a t  were d e f i n i t e l y  p h o t o g r a p h e d  by l o c a l  

artists. H e a t h ' s  name a p p e a r s  o n  s e v e r a l ,  b u t  t h e s e  were 

p r o d u c e d  b y  D,  W ,  Webb o f  M i n n e a p o l i s ,  O t h e r  v i e w s  s o l d  i n  

La C r o s s e ,  a n d  p o r t r a y i n g  La  C r o s s e  s c e n e s ,  were p r o d u c e d  by 

H, H, B e n n e t t  o f  K i l b o u r n  C i t y  ( W i s c o n s i n  D e l l s ) ,  a n d  E l m e r  

a n d  T e n n e y ,  a n d  Hoard a n d  T e n n e y  o f  Wlnona,  M i n n e s o t a ,  

I t  is t h i s  writer's a s s u m p t i o n  t h a t  s tereo v i e w s  were 

p r o d u c e d  l o c a l l y .  H e a t h ,  P a t t e n ,  and  Bayley would be t h e  

a r t i s t s  most l i k e l y  to have d o n e  t h i s  work. P r o d u c t i o n  was 

p r o b a b l y  v e r y  l im i t ed .  Such v i e w s  would  be s imi l a r  to  t h o s e  

d o n e  by  ou t-of -town p h o t o g r a p h e r s ,  w i t h  l o c a l  street s c e n e s ,  

p r o m i n e n t  b u i  l d l n g s  , and l a n d s c a p e s  p r e d o m i n a t i n g .  E v i d e n c e  



of local  s t e r e o g r a p h i c  p r o d u c t i o n  will p r o b a b l y  t u r n  up 

e v e n t u a l l y ,  a l t h o u g h  n e v e r  i n  a n y  q u a n t i t y .  

The I m p e r i a l  Camera  Company o f  La C r o s s e  m a n u f a c t u r e d  

s t e r e o s c o p e s  f o r  v i e w i n g  s t e r e o g r a p h s  i n  a b o u t  1902.  

T h e  D a g u e r r e o t y p i s t s  

The  d a g u e r r e o t y p e  was the f irst  s u c c e s s f u l  p h o t o g r a p h i c  

p r o c e s s  i n  t h i s  c o u n t r y .  I t  was  made p u b l i c  by  L o u i s  D a g u e r r e  

i n  l a t e  1 8 3 9 ,  a n d  was being p r o d u c e d  i n  t h e  U n i t e d  S t a t e s  

t h a t  same y e a r ,  a l t h o u g h  not i n  q u a n t i t y .  Within t h e  n e x t  

two y e a r s ,  t h e  t e c h n i q u e  became i m m e n s e l y  p o p u l a r .  Few known 

e x a m p l e s  o f  t h i s  t e c h n i q u e  e x i s t  i n  t h e  m i d w e s t  f r o m  b e f o r e  

t h e  mid-1840 ' s .  By t h e  l a t e  1 8 4 O V s ,  many g a l l e r i e s  were i n  

o p e r a t i o n  i n  l a r g e r  m i d - w e s t e r n  cities. I f  t h e  t e c h n i q u e  

was p r a c t i c e d  i n  La C r a s s e  before t h e  1 8 5 0 ' s ,  t h e  a r t i s t  

was l i k e l y  t o  h a v e  b e e n  i t i n e r a n t .  

I n  La  Crasse, t h e  f i r s t  known r e s i d e n t  a r t i s t  was 

A u g u s t u s  Wilcax i n  1853. T h e  f o l l o w i n g  i s  a c h r o n o l o g i c a l  

l i s t i n g  of d a g u e r r e o t y p i s t s  who:;e w o r k  i n  t h i s  medium h a s  

b e e n  r a t h e r  f i r m l y  e s t a b l i s h e d  by t h i s  writer ( t h e  date 

i n d i c a t e s  f i r s t  recorded a c t i v i t y  : 

A u g u s t u s  W i l c o x  ( 1853 )  
James Mohr (1853) 
J, S, P a t t e n  ( 1 8 5 4 )  
J a m e s  B o y c o t t  ( 1 9 5 6 )  
Summerhayes ( 1 8 5 6 )  
Henry Heath ( 1 8 5 8 )  
Thomas E a s t m a n  ( 1 8 5 9 )  
Cha rles Bay ley ( 1 8 6 5 )  
Edward Beach ( 1 8 6 5 )  
G e o r g e  O s t o n  (1865) 
W i l l i a m  L a t h r o p ,  Sr. ( 1 9 6 5 1 )  
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D a g u e r r e o t y p e s  were b e i n g  p roduced  i n  La C r o s s e  and  

o t h e r  c i t ies  l o n g  a f t e r  s u p e r i o r  t e c h n i q u e s  were a v a i l a b l e .  

Most h i s t o r i e s  o f  pho tog raphy  c i te  1857 as the f i n a l  stage 

of t h e  d a g u e r r e o t y p e  p r o c e s s .  I n  La C r o s s e ,  t h e s e  images  

were s t i l l  being made at l e a s t  a s  l a t e  a s  1866. 

Even with t h a t  r e l a t i v e l y  long r u n  of  a c t i v i t y ,  

d a g u e r r e o t y p e s  w i t h  c l e a r  l o c a l  g a l l e r y  o r i g i n s  are q u i t e  

u n u s u a l ,  T y p i c a l l y ,  d a g u e r r e o t y p e s  were c a s e d  and c a r r i e d  

no i m p r i n t ,  I t  was no c o i n c i d e n c e  t h a t  local d a g u e r r e o t y p e  

a c t i v i t y  began  i n  t h e  same y e a r ,  1853 ,  t h a t  t h e  F e d e r a l  l a n d  

o f f i c e  opened  h e r e .  S u b s e q u e n t  p h o t o g r a p h i c  a c t i v i t y  

p a r a l l e l e d  t h e  g rowth  i n  p o p u l a t i o n  a s  the p i n e  l a n d s  were 

e x p l o i t e d ,  



P a r t  2 

THE C A W R A S  OF LA CROSSE 

S e c t i o n  1: Aiken-Gleason and 
I m p e r i a l  Cameras  

La Crosse had two camera m a n u f a c t u r i n g  f i r m s ,  one  a 

s u c c e s s o r  t o  t h e  o t h e r ,  Ano the r  f i r m  p u r p o r t e d l y  b u i l t  a 

s m a l l  camera ,  f i r s t  i n  nea rby  O n a l a s k a  and then i n  La Crosse, 

T h i s  l a t t e r  camera ,  the Comet, was s u p p o s e d l y  i n v e n t e d  

and m a n u f a c t u r e d  by Eugene G l e a s o n  i n  a b o u t  1893. I n i t i a l  

m a n u f a c t u r e  t o o k  p l a c e  i n  O n a l a s k a ,  t h e n  t h e  p l a n t  moved to  

7 t h  a n d  La C r o s s e  S t r e e t s  i n  La C r o s s e .  As ide  from r e f e r e n c e s  

to  t h e  camera i n  G l e a s o n  's own b i o g r a p h i c a l  a c c o u n t ,  ' no de- 

t a i l s  o f  the d e v i c e  have  been found  t o  c o n f i r m  its e x i s t e n c e .  

A 1  1 e v i d e n t  a s p e c t s  o f  l o c a l  photographic m a n u f a c t u r e  

and  d e s i g n  a p p e a r e d  and  d i s a p p e a r e d  w i t h i n  t h e  s p a c e  o f  o n e  

decade. The Comet emerged in 1893 ,  Willsie a p p l i e d  f o r  a 

p a t e n t  on h i s  Pho take  camera  i n  1895 ,  Aiken-Gleason was 

i n c o r p o r a t e d  in 1896, changed  i t s  name t o  the I m p e r i a l  

Camera and M a n u f a c t u r i n g  Company e a r l y  i n  1901 ,  and was 

bought o u t  by t h e  Con ley  Camera Company o f  S p r i n g  Grove ,  

M i n n e s o t a ,  i n  e a r l y  1903, 

The f i r s t  of t h e  c o n f i r m e d  camera  m a n u f a c t u r i n g  f i r m s  

was t h e  Aiken-Gleason Company (A-GI .  It i n c o r p o r a t e d  on 

J u n e  2 3 ,  1896. A-G produced  and s o l d  a  line o f  p o c k e t  



c a m e r a s  a n d  p h o t o g r a p h i c  s u p p l i e s .  W i t h  c a p i t o l  s t o c k  of 

2 8 5 0 , 0 0 0 .  t h e  company b e g a n  o p e r a t i o n s  i n  t h e  McMil lan  

B u i l d i n g  a t  4 t h  a n d  Main i n  L a  C r a s s e ,  Eugene G l e a s o n ,  w h o  

claimed to  h a v e  i n v e n t e d  a n d  m a n u f a c t u r e d  t h e  Comet camera 

i n  1 8 9 3 ,  s e r v e d  as  p r e s i d e n t  of t h e  company. 

I n  1 8 9 7  a n d  1 8 9 8 ,  A-G had ~ t s  p l a n t  a t  1 2 5  S o u t h  5 t h  

S t r e e t ,  a t  t h e  c o r n e r  of Jay Street. I t s  o f f i c e r s ,  b e s i d e s  

G l e a s o n ,  were F r a n k  H, A i k e n ,  v i c e - p r e s i d e n t ;  E d g a r  F, 

G l e a s o n  ( f a t h e r  of Eugene  G l e a s o n ) ,  t r e a s u r e r ;  F r e d  C, A i k e n ,  

s e c r e t a r y  . 
Henry Willsie, i n v e n t o r  o f  t h e  P h o t a k e  c a m e r a ,  had 

o c c u p i e d  t h a t  same 5 t h  S t r e e t  a d d r e s s  i n  1895. 

A c c o r d i n g  to  t h e  W i s c o n s i n  Bureau of L a b o r  a n d  I n d u s t r i a l  

~ e l a t i o n s , ~  t h e  Aiken-Gleason  f i r m  i n  1 8 9 8  had 50 m a l e  en- 

p l o y e e s ,  10 f e m a l e  e m p l o y e e s ,  a n d  t h r e e  persons u n d e r  1 6  

y e a r s  o f  age (See Appendix  A ) .  The f i r m  a l so  u t i l i z e d  a 25 

h o r s e p o w e r  e n g i n e  a n d  a b o i l e r .  

I n  1 9 0 0 ,  A-G moved i t s  of f i ces  a n d  f a c t o r y  t o  the 

c o r n e r  o f  8 t h  a n d  La C r o s s e  Streets. I n  J u l y  of t h a t  y e a r ,  

t h e  f i r m  c o n s i d e r e d  a move t o  t h e  c i t y ' s  n o r t h  s i d e .  The 

c i t y  o f  Onalaska a l s o  e x p r e s s e d  i n t e r e s t  i n  t h e  company. 4 

E v i d e n c e  s u g g e s t s  t h a t  t h e  company was f i n a n c i a l l y  i n s e c u r e ,  

A-G w a n t e d  i n v e s t m e n t  s u p p o r t  f r o m  the n o r t h  s i d e  c i t i z e n s .  

One p l a n  o f f e r e d  by t h e  f i r m  was for t h e  c i t i z e n s  t o  buy  the 

old P i e r c e  S a s h  and Door Conpany b u i l d i n g  i n  n o r t h  La  C r o s s e  

fo r  a b o u t  $3,500,  a n d  t h e n  d e e d  t h e  p r o p e r t y  t o  A-G a f t e r  



f i v e  y e a r s  of s u c c e s s f u l  o p e r a t i o n . '  T h e  o l d  p l a n t  a t  8 t h  

and L a  C r o s s e  S t r e e t s  was c o n s i d e r e d  too s m a l l .  The company 

p u b l i c l y  p r e d i c t e d  t h a t  a n o r t h  s i d e  p l a n t  might  e v e n t u a l l y  

employ 200 p e r s o n s .  6 

Icterest  i n  t h i s  move c o r , t i n u e d  f o r  some months ,  b u t  i t  

was n e v e r  a c c o m p l i s h e d ,  The firm  was a s k e d  by n o r t h - s i d e r s  

to  bond i t s e l f ,  which i t  e v i d e n t l y  c o u l d  n o t  o r  would n o t  do,  

I n  Sep tember  of 1900 ,  t h e  o l d  Pierce p l a n t  b u i l d i n g  was s o l d  

to  a stock company of l o c a l  c i t i z e n s  f o r  t h e  m a n u f a c t u r e  of 

lard cans and o t h e r  wares. A-G d r o p p e d  i t s  p l a n s  to move. 
7 

On J a n u a r y  22 ,  1901 ,  t h e  a r t i c l e s  of i n c o r p o r a t i o n  were 

amended to change  t h e  f i r m ' s  name t o  I m p e r i a l  Camera and 

M a n u f a c t u r i n g  company ,8 C l a r k  W. Thompson s e r v e d  a s  presi- 

dent of the new company. That same y e a r ,  t h e  new f i r m  

moved a d i s t a n c e  of o n e  b l o c k  to  the c o r n e r  o f  7 t h  and 

La  C r o s s e  S t r e e t s ,  Eugene G l e a s o n  became a s u p e r i n t e n d e n t  

i n  the f i r m  and h i s  f a t h e r ,  Edgar, became a m a c h i n i s t ,  9 

Eugene Gleason a p p a r e n t l y  s o l d  h i s  i n t e r e s t  i n  Imperial 

i n  1902 and  jmmediately o r g a n i z e d  t h e  L a  C r o s m S t a m p i n q  and  

Tool Company, S e v e r a l  emp loyees  r ema ined  u n d e r  Gleason's 

s u p e r v i s i o n  i n  a l l  t h r e e  o f  t h e s e  compan ie s  (See Appendix 

B) . 
Most of I m p e r i a l %  cameras  were 4 x 5 i n c h  and 5 x 7 

folding p l a t e  units; lo F o u r  o t h e r  cameras were o f f e r e d  i n  

64 x 8% and 8 x 10 s i z e s .  The I m p e r i a l  v i ew  camera  was 

offered i n  5 x 7 ,  6% x 8*, 8 x 10, and 11 x 1 4  sizes. 11 



There was a lso a s i m p l e  m a g a z i n e  c a m e r a  w h i c h ,  a l t h o u g h  i t  

d i f f e r e d  s u b s t a n t i a l l y  i n  d e s i g n  f r o m  t h e  P h o t a k e  camera 

o f  Henry Willsie, may h a v e  i n f l u e n c e d  the l a t t e r ' s  i n v e n t i o n .  

I n  a 1902  I m p e r i a l  c a t a l o g ,  t h e  firm a l s o  l i s ted  r e a d i n g  

glasses, s t e r e o s c o p e s ,  p r i n t i n g  frames, a n d  a n  expanding 

book  r a c k ,  1 3  

I m p e r i a l  Camera w e n t  o u t  o f  b u s i n e s s  i n  the spring o f  

1903 when t h e  C o n l e y  Camera Company of S p r i n g  G r a v e ,  M i n n e s o t a  

p u r c h a s e d  t h e  e n t i r e  s t o c k  a n d  moved i t  t o  R o c h e s t e r ,  New 

York* 14 A f o r e m a n  for Imper i a l ,  James C ,  Drake, was h i r e d  

by C o n l e y  and l a t e r  moved t o  N e w  York w i t h  t h a t  f i r m .  
1 5  

The A i k e n - G l e a s o n  Company a n d  t h e  I m p e r i a l  Camera a n d  

M a n u f a c t u r i n g  Company were the o n l y  o p e r a t i o n s  of t h e i r  kind 

i n  t h e  h i s t o r y  o f  L a  C r o s s e ,  I m p e r i a l ,  e s p e c i a l l y ,  was a n  

i m p o r t a n t  p r o d u c e s  of p l a t e  c a m e r a s  d u r i n g  t h a t  p e r i o d ,  a n d  

was n a t i o n a l l y  known, Reese J e n k i n s ,  i n  h i s  book ,  Imaqes and 

E n t e r p r i s e ,  noted that " T h i s  s m a l l  company was one o f  t h e  few 

camera p r o d u c e r s  o u t s i d e  R o c h e s t e r  s t i l l  making  f o l d i n g  p l a t e  

cameras, 16 

I m p e r i a l  succumbed ,  a s  d i d  s o  many o t h e r  f i r m s ,  t o  the 

c o m p e t i t i v e  p r e s s u r e s  and t e c h n o l o g i e s  of t h e  s e v e r a l  m a j o r  

p h o t o g r a p h i c  m a n u f a c t u r i n g  c o m p a n i e s  of t h e  d a y ,  I m p e r i a l  

p r o d u c e d  cameras f o r  j u s t  o v e r  two y e a r s .  I t s  p r o d u c t i o n  

was so i n f l u e n t i a l ,  h o w e v e r ,  t h a t  i t s  cameras can be f o u n d  

i n  c o l l e c t i o n s  and museums a l l  o v e r  t h e  United Sta tes .  



Examples i n  good c o n d i t i o n  r e g u l a r l y  t u r n  up on t h e  c o l l e c t o r s '  

m a r k e t  f o r  r e a s o n a b l e  p r i c e s ,  

k iken-Gleason  c a m e r a s  a r e  more u n u s u a l ,  and t h i s  w r i t e r  

h a s  s e e n  no  examples  f rom t h a t  f i r m  n o r  a n y  r e c e n t  r e f e r e n c e s  

t o  them i n  c o l l e c t o r s '  j o u r n a l s ,  

By any  measure ,  t h e  f i r m  begun as  Aiken-Gleason and 

t e r m i n a t e d  a s  I m p e r i a l  Camera was a m a j o r  aspect of  La C r o s s e ' s  

pho tog raphy  history, I m p e r i a l s ,  e s p e c i a l l y ,  were and a r e  a 

f a m i l i a r  name i n  the r e c o r d  o f  American photography .  

S e c t i o n  2 :  The Pho take  Camera 
o f  Henry W i l  Isle 

One of t h e  most s i g n i f i c a n t  aspects of t h e  c i t y ' s  

p h o t o g r a p h i c  h i s  t o r y  is t h e  i n v e n t i o n  o f  the Photake camera.  

T h e  P h o t a k e  was an  e a r l y  d r y - p l a t e  magaz ine  camera p a t e n t e d  

by Henry E m  Willsie of La  C r o s s e ,  The camera  i t s e l f  was 

m a n u f a c t u r e d  e l s e w h e r e ,  
17 

Willsie f i l e d  h i s  Pho take  p a t e n t  o n  J u l y  1 0 ,  1895. 

The  p a t e n t  (U.S. P a t e n t  586 ,422)  was g r a n t e d  on  Sep tember  

29 ,  1896, and w i t n e s s e d  by J, B, S p e r r y  and  W a l t e r  A, 

~ e 1 l a r d . l ~  T h e  camera i t s e l f  was a f i v e - e x p o s u r e  u n i t  w i t h  

p r o v i s i o n  for f i v e  2 x  2 i n c h  glass plates, The u n i t  was 

c y l i n d r i c a l  i n  form, w i t h  e a c h  of the g l a s s  p l a t e s  held 

i n s i d e  the drum by metal f l a n g e s ,  The o v e r a l l  u n i t  was j u s t  

o v e r  f i v e  inches i n  d i a m e t e r ,  making i t  quite small and corn- 

p a c t ,  A h o l e  was c e n t e r e d  o p p o s i t e  each p l a t e  and the s i n g l e  



l e n s  was  mounted  o n  a n  o u t e r  drum, By r o t a t i n g  t h e  o u t e r  

'drum i n  r e l a t i o n  to t h e  i n n e r  d rum,  e a c h  hole w i t h  i t s  

c o r r e s p o n d i n g  p l a t e  c o u l d  be b r o u g h t  i n t o  p o s i t i o n  b e h i n d  

t h e  l e n s ,  l9 T h e  t o p  s e c t i o n ,  o r  o u t e r  d r u m ,  c a r r i e d  t h e  

v i e w f i n d e r ,  l e n s ,  a n d  s h u t t e r .  D i f f e r e n t - s i z e d  h o l e s  i n  

metal c a p s  c o u l d  be f i t t e d  over t.b:c> l e n s  t o  p r o v i d e  f o r  f -  

s t o p s ,  A c o m p l e t e  k i t ,  i n c l u d i n g  t h e  P h o t a k e  c a m e r a ,  a wood 

c a r r y i n g  case, s i x  d r y  p l a t e s ,  d e v e l o p i n g  c h e m i c a l s ,  p h o t o -  

g r a p h i c  p a p e r s ,  and a b o o k l e t  o f  i n s t r u c t i o n  s o l d  for  82-50  

i n  1896 ,  

S u c h  is  t h e  r a r i t y  o f  t h i s  c a m e r a  o n  t o d a y ' s  col lectorsf  

market t h a t  t h i s  writer h a s  s e e n  o n l y  o n e  r e c e n t  r e f e r e n c e  t o  

a n  a v a i l a b l e  e x a m p l e ,  T h i s  o c c u r r e d  l a t e  i n  1977.  The 

a s k i n g  p r i c e  was 8 2 , 5 0 0 ,  20 Soon  a f t e r ,  t h e  same camera was  

t a k e n  o f f  t h e  m a r k e t  by i t s  owner ,  

T h e  P h o t a k e  was m a n u f a c t u r e d  i n  1 8 9 6  a n d  1897 by t h e  

C h i c a g o  Camera Company, I n  a paper p r e p a r e d  f o r  p u b l i c a t i o n  

by t h e  American P h o t o g r a p h i c  Historical  S o c i e t y ,  Gordon  3. 

W a l i g o r s k i  o f  Mi lwaukee  c o n c l u d e d  t h a t  t h e  P h o t a k e  c a m e r a  

was p r o b a b l y  m a n u f a c t u r e d  f o r  n o  m o r e  t h a n  a y e a r  o r  t w o ,  

a n d  t h a t  c o m p a r a t i v e l y  few u n i t s  w e r e  p r o d u c e d .  21 G e o r g e  

G i lbe r t ,  i n  h i s  C o l l e c t i n q  P h o t o q r a p h i c a ,  wrote, " T h i s  i s  

a n  e x c e p t i o n a l l y  r a r e  e x a m p l e  o f  a t i n y  n o v e l t y  c a m e r a  o f  

t h e  

W a l i g o r s k i  n o t e d  i n  h i s  p a p e r 2 3  t h a t  i n  1 9 1 1 ,  a F r e n c h  

camera cal led  t h e  " P h o t o  Q u i n t , "  o b v i o u s l y  c o p i e d  from t h e  
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P h o t a k e ,  was p r o d u c e d  fo r  a t i m e ,  T h i s  F r e n c h  c a m e r a  was 

made o f  s t i f f  c a r d b o a r d ,  b u t  its d e s i g n  was o t h e r w i s e  s im i l a r  

to Willsiels i n v e n t i o n ,  

B e c a u s e  Willsie had l i t t l e  a p p a r e n t  t e c h n i c a l  t r a i n i n g  

i n  p h o t o g r a p h i c  m a t t e r s ,  i t  is d i f f i c u l t .  to a s c e r t a i n  t h e  

o r i g i n s  o f  h i s  d e s i g n .  Willsie a p e r a t e d  f o r  a t i m e  v e r y  

n e a r  t h e  5 t h  Street a d d r e s s  o f  t h e  Aiken-Gleason  Company. 

We may h a v e  had some u n r e c o r d e d  c o n n e c t i o n  w i t h  t h a t  f i r m ,  

o r  p e r h a p s  he was i n s p i r e d  t o  i n v e n t  t h e  new m a g a z i n e  c a m e r a  

by some p r o d u c t  or p r o c e s s  he  saw t h e r e .  H e  c e r t a i n l y  m u s t  

h a v e  known F r a n k  A i k e n  o f  Aiken-Gleason ,  a s  b o t h  men were 

members o f  the GAR p o s t  i n  La C r o s s e .  

T h e r e  is o c c a s i o n a l l y  a r e f e r e n c e  t o  s o m e t h i n g  ca l led 

t h e  "Willsie Camera" i n  some l i t e r a t u r e .  N o t h i n g  beyond  

t h i s  s u g g e s t i o n  of a n o t h e r  c a m e r a  h a s  come t o  l i g h t ,  and 

t h i s  writer s u g g e s t s  t h a t  o n l y  o n e  c a m e r a  d i d  i n  f ac t  r e a c h  

t h e  s t a g e  of  m a n u f a c t u r e  t h r o u g h  Willsie. 

I n  i t s  h i s t o r i c a l  c o n t e x t ,  t h e  P h o t a k e  c a m e r a  was q u i t e  

u n u s u a l ,  I t  was an a t t e m p t  t o  r e s p o n d  to  t h e  demand for  

c o n v e n i e n t ,  i n e x p e n s i v e  n o v e l t y  c a m e r a s  for  t h e  a m a t e u r .  

N a t i o n a l l y ,  Willsie's camera was r e p r e s e n t a t i v e  of s imi l a r  

i n v e n t i o n s  t h a t  r e s p o n d e d  t o  t h i s  demand,  b u t  Willsie's 

d e v i c e  was smaller, e a s i e r  t o  u s e ,  and easier t o  b u i l d  t h a n  

m o s t  of i t s  k i n d ,  L i k e  i t s  c o n t e m p o r a r i e s ,  t h e  P h o t a k e  

r e p r e s e n t e d  a l a s t  f l i n g  of s m a l l - s c a l e  i n v e n t i a n  a n d  manu- 

f a c t u r e  before t h e  d o m i n a n c e  of Eastman Kodak w i t h  i t s  r o l l  

f i l m ,  i n t r o d u c e d  in 1888. 
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Willsie's Photake remains one of the rarest of zollectible 

cameras. It is a marvel of simplicity, ingenuity, and port- 

ability, but it arrived too Late to achieve marketing success, 

An illustration of the Photake Camera may be found on 

page 138. 



APPENDIX A 

E m p l o y e e s  of A i k e n - G l e a s o n  

From t h e  1 8 9 7  c i t y  d i r e c t o r y  

Thomas H. B a i l e y  

E t t a  D a v i d s o n ,  C l e r k  

W. F. F r a n e ,  B o o k k e e p e r  

W i l l i a m  G r a u  ( a l s o  e m p l o y e d  by  I m p e r i a l  
i n  1 9 0 1  and La C r o s s e  S t a m p i n g  & T o o l  
Company i n  1 9 0 3 )  

J o h n  H a i n e s ,  P r i n t e r  

J o h n  Kerr, Worker  ( a l s o  worked  for 
I m p e r i a l  Camera  i n  1 9 0 1 )  

W i l l i a m  Lee 

Hans M a t t e s o n  ( a l s o  worked for  
I m p e r i a l  i n  1 9 0 1 )  

Maud M a t t h e w s ,  C l e r k  

Edward H. Murray 

C o n s t a n c e  N e l s o n  

B e l l e  P e d e r s o n ,  S t e n o g r a p h e r  

K a t h e r i n e  S p i l l a n e ,  C l e r k  (a l so  worked  
f o r  I m p e r i a l  i n  1 9 0 1 )  

D a n i e l  L. U i s c h n e r  ( a l s o  worked f o r  
I m p e r i a l  i n  1901) 

R u t h  Wood, S t e n o g r a p h e r  
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E m p l o y e e s  of I m p e r i a l  Camera 

From t h e  1 9 0 1  C i t y  D i r e c t o r y  

Guy W, A t k i n s o n  
H a r r y  V, A t k i n s o n  
Howard L, A t k i n s o n ,  E n g i n e e r  

( j o i n e d  S t a m p  & T o o l  Co,) 
Rhoda B l y b e r g  
W i l  liam B o r e r  
G e o r g e  F, B r a b a n t  
Edward C o r d e l l ,  Foreman 
G e o r g e  J, C u r t i s  
L a l l a  D a r l i n g  
P a u l i n e  D a r l i n g  
Edward F, D o l a n  
James C, D r a k e ,  Foreman 

( w e n t  to  C o n l e y  Camera 
when i t  p u r c h a s e d  
Imperial i n  1903) 

P h i l i p  H, D u v a l l ,  
P h o t o g r a p h e r  

J o h n  A, F a a s  
A r c h i e  F i t z p a t r i c k  
F r e d  F o r s s  
E d g a r  M, Frame, M a c h i n i s t  

( j o i n e d  S t a m p  & T o o l )  
W, S. Frame 
E l l a  F u l l e r  
A l b e r t  G a n t e r t  , 

S t e n o g r a p h e r  
M i n n i e  Genz  
E d g a r  G l e a s o n  ( j o i n e d  

S t a m p  & T o o l )  
W i l l i a m  G r a u  ( a l s o  w i t h  

A-G a n d  S t a m p  & T o o l )  

A u g u s t  H a c k b a r t ,  S r , ,  Watchman 
Hulda  Hackbart 
Nellie R ,  Hahn 
H a r r y  Hanson 
Maud F, Hudson 
C l a r a  0, J o h n s o n  
A l i c e  A, J o l i v e t t e  
F r a n k  X, J o l i v e t t e  
Jessie J o n e s  ( j o i n e d  S t a m p  & T o o l )  
J o h n  Kerr ( a l s o  w i t h  A-G) 
Anna Kokta  
J o s e p h  K u l c z y n s k i  
L e o n a r d  L a r s o n  
Maggie  McCar t hy 
Mina McDonald 
Hans J. M a t t e s o n  (a l so  w i t h  A-G) 
L o t  t a Moore 
M a r t i n  Munson, M a c h i n i s t  
J o h n  W. P e t e r s o n ,  Foreman 
Roy E. P e t e r s o n ,  Foreman 
A. Meddy Raymond 
P, M e  Raymond, Foreman 
W i l l i a m  H, R o e s n e r  
M i n n i e  S c h m i d t  
C h a r l e s  H, F, S e i b e r t  
S. S i v e r t s o n  
K a t h e r i n e  S p i l l a n e ,  Clerk 

( a l s o  with A-G) 
Lena  S t o c k e m e r  
J o h n  V, S t r o n g ,  Jr,, Watchman 
Mackey J. Thompson 
D a n i e l  L, U i s c h n e r  ( a l s o  w i t h  A-G) 
J o h n  H, W a l k e r s  
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PART 3 

THE WOMEN 

From a random c h e c k  of v a r i o u s  state and  r e g i o n a l  

d i r e c t o r i e s ,  i t  a p p e a r s  t h a t  the p e r c e n t a g e  of female 

p h o t o g r a p h e r s  i n  p r o p o r t i o n  to ma le  p h o t o g r a p h e r s  was 

somewhat h ighe r  i n  La C r o s s e  t h a n  e l s e w h e r e ,  An accurate 

a c c o u n t i n g  i s  made d i f f i c u l t  by  t h e  d e f i c i e n c i e s  of the 

s o u r c e s .  The  m a j o r  s o u r c e s  l i s t  o n l y  owner s ,  a n d  t h e  

l i s t i n g s  a r e  haphaza rd ,  G e n e r a l l y ,  t h e  s t a t e  directories 

i n d i c a t e  t h a t  fewer t h a n  f i v e  p e r c e n t  of p h o t o g r a p h e r s  

l i s t e d  f o r  a g i v e n  y e a r  were women, I n  La Crosse, t h e  

f i g u r e  i s  s i x  o r  s e v e n  p e r c e n t .  I f  f e m a l e  p h o t o g r a p h e r s  i n  

the employ of g a l l e r i e s  are added, the figure i n  La  C r o s s e  

is a b o u t  1 3  p e r c e n t ,  

R e g a r d l e s s  o f  t h e  e x a c t  f i g u r e ,  f e m a l e  p h o t o g r a p h e r s  

i n  La C r o s s e  were i n f l u e n t i a l  beyond t h e i r  numbers. Helen 

Hoef t o p e r a t e d  h e r  own photo-f i n i s h i n g  firm f o r  many y e a r s ,  

and  t h i s  b u s i n e s s  s t i l l  f l o u r i s h e s  a f t e r  n e a r l y  55 y e a r s ,  

H e r  p h o t o  s u p p l y  store, o r i g i n a l l y  I n  p a r t n e r s h i p  w i t h  

Reynolds ,  is s t i l l  i n  o p e r a t i o n  a f t e r  n e a r l y  60 y e a r s ,  

Only  Moen8s P h o t o  S e r v i c e  e n j o y s  a s i m i l a r  record. 

M r s .  E l l e n  Myers was t h e  f i rst  r e c o r d e d  f e m a l e  photo-  

g r a p h e r  i n  L a  Crosse, She was o b v i o u s l y  p o p u l a r  among l o c a l  

women, Her p o r t r a i t s ,  l i k e  those of L o u i s e  Boe rne r  and  
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Emma Bossha rd ,  were s e n s i t i v e l y  a c c o m p l i s h e d  and  c a r e f u l l y  

p r i n t e d ,  Her p o r t r a i t s  o f  women, e s p e c i a l l y ,  are among t h e  

best o f  t h e  p e r i o d ,  

G u s s i e  Kopetsky ,  i n  p a r t n e r s h i p  w i t h  James Norris, 

produced  l a r g e  numbers of  p o r t r a i t s ,  I n  la ter  y e a r s ,  t h e  

f i rm d i d  a c o n s i d e r a b l e  amount of wedding pho tog raphy ,  The  

Norris and Kopetsky g a l l e r y  was among t h e  most s u c c e s s f u l  

i n  La Crosse d u r i n g  i ts  t h i r t y - s o m e  y e a r  a c t i v i t y .  

The l o n g e s t - l i v e d  p a r t n e r s h i p s  were t h o s e  w h i c h  i n -  

c l u d e d  women a s  a p a r t n e r .  Where  a woman was sole owner ,  

t h e  g a l l e r y  t e n d e d  toward a  s h o r t e r  h i s t o r y .  Where a f e m a l e  

p h o t o g r a p h e r  was h i r ed  by a n  owner ,  h e r  p h o t o g r a p h i c  c a r e e r  

w a s  u s u a l l y  b r i e f .  Male employees  o f t e n  went on  t o  open  

t h e i r  own g a l l e r i e s .  Women se ldom e x h i b i t e d  t h i s  m o b i l i t y ,  

Women were o f t e n  employed a s  r e t o u c h e r s ,  a l t h o u g h  t h e y  

c e r t a i n l y  per formed e v e r y  o ther  k i n d  o f  p h o t o g r a p h i c  work 

a s  w e l l .  One might  c o n c l u d e  t h a t  women c o n t r i b u t e d  a n  

a r t i s t i c  t o u c h  t o  t h e  p r o f e s s i o n ,  o r  a t  l e a s t  t h a t  men 

p e r c e i v e d  i t  t h a t  way. 

I n  t h e  e a r l i e r  y e a r s ,  up  t o  a b o u t  1900 ,  t h e  women 

p h o t o g r a p h e r s  u s u a l l y  worked fn small f o r m a t  p o r t r a i t u r e ,  

Myers '  p o r t r a i t s  were r a r e l y  l a r g e r  t h a n  c a r t e - d e - v i s i t e  

s ize,  a l t h o u g h  t h e  mounts  were of ten l a r g e r .  Bosshard's 

p o r t r a i t s  were s i m i l a r l y  s m a l l ,  and  l i k e  Myers1 ,  were 

f i n e l y  l i g h t e d  and p r i n t e d ,  



P e r h a p s  p h o t o g r a p h y  was a t t r a c t i v e  t o  women b e c a u s e  o f  

i t s  ar t i s t ic  aspects a n d  t h e  u s u a l l y  m o d e s t  c a p i t a l  o u t l a y .  

I n  a n y  case, p h o t o g r a p h y  drew a somewhat h i g h e r  p r o p o r t i o n  

of women t o  i t s  r a n k s  t h a n  most o t h e r  small b u s i n e s s e s  i n  

La Crosse, a n d  p e r h a p s  i n  a h i g h e r  p r o p o r t i o n  t h a n  i n  o t h e r  

W i s c o n s i n  cities. 

As was n o t e d  i n  P a r t  1, La  C r o s s e  e n j o y s  a r e g i o n a l  

r e p u t a t i o n  a s  a c e n t e r  f o r  p h o t o g r a p h i c  f i n i s h i n g .  T h e r e  

are p r e s e n t l y  s e v e r a l  mail-order s e r v i c e s  i n  t h e  c i t y .  

H e l e n  H o e f t ,  t h r o u g h  h e r  R a y ' s  P h o t o  S e r v i c e ,  was a l e a d e r  

i n  this f i e l d .  

The f o l l o w i n g  women h a v e  been i d e n t i f i e d  as a c t u a l  

p h o t o g r a p h e r s ;  o t h e r s  may a l so  h a v e  f u n c t i o n e d  a s  p h o t o -  

g r a p h e r s ,  b u t  i n f o r m a t i o n  f o u n d  was  n o t  s u f f i c i e n t  t o  con-  

f i r m  t h a t  a c t i v i t y ,  

Name - Approx. B e q i n n i n q  Date S t a t u s  

B o e r n e r ,  L o u i s a  A. 
B o s s h a r d ,  Emma 
Brown, Marcella 
Chubb ,  M o  Lo 
Conway, J e n n i e  
E k b e r g ,  Mrs. C, 
G o l d s m i t h ,  May 
Hoeft, H e l e n  Mae 
K o p e t s k y ,  G u s s i e  
Myers, E l l e n  M. 
M y e r s ,  Jessie H. 
Loughan ,  Nellie 
P a u l ,  C l a r a  
R o b e r t s o n ,  G e r t r u d e  
S a h l i n g ,  P e t r a  
S p e t t e l ,  I d a  Lizz ie  
Williams, C a r r i e  

Owner 
Owner 
Employee 
Employee 
Employee  
Employee 

? 
Owner 
Co-owner 
Owner 
Employee 
Employee 
Owner 
Co-owner 
Employee 
Employee 

7 
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F i n a l l y ,  i t  n e e d s  n o t i n g  t h a t  t h e r e  were e v i d e n t l y  no 

women p r o d u c i n g  d a g u e r r e o t y p e s  or ambro types  d u r i n g  t h e  e a r l y  

p h a s e s  of local pho tog raphy ,  I t  was n o t  u n t i l  the superior 

t e c h n i q u e s  o f  glass p l a t e  n e g a t i v e  pho tog raphy  became p o p u l a r  

t h a t  women k g a n  t o  e n t e r  t h e  field. P e r h a p s  n o t  c o i n c i d e n t a l l y ,  

t h e  a r t  and  p r a c t i c e  of r e t o u c h i n g  began a t  t h i s  same time, 

It may also  be w o r t h  m e n t i o n i n g  t h a t  n e a r l y  a l l  of t h e  

more s u c c e s s f u l  l o c a l  women were s i n g l e ,  widowed, or o t h e r -  

wise l i v i n g  i n  a domestic s i t u a t i o n  which i n c l u d e d  no spouse, 

I n  l i g h t  of t h e  economic  and s o c i a l  o b s t a c l e s  which  s u c h  

women must  have  e x p e r i e n c e d ,  the q u a l i t y  and q u a n t i t y  of 

t h e i r  c o n t r i b u t i o n  is remarkab le .  



PART 4 

AN ALPHABETICAL DIRECTORY OF PHOTOGRAPHERS, 

GALLERIES, FIRMS,  T E C H N I C I A N S ,  AND PHOTOGRAPHIC 

PRODUCTS I N  LA CROSSE FROM 1853 TO 1930 



P r e f a c e  t o  P a r t  4 ,  

The D i r e c t o r y  o f  Pho tog raphy  i n  La Crosse, 1853-1930 

T h i s  d i r e c t o r y  i s  i n t e n d e d  t o  serve as a r e f e r e n c e  

g u i d e  t o  t h e  h i s t o r y  of pho tog raphy  i n  La Crosse from i t s  

b e g i n n i n g s  u n t i l  1930, I t  i s  a r r a n g e d  a l p h a b e t i c a l l y ,  a n d  

i n c l u d e s  names, f irms, g a l l e r i e s ,  end  p r o d u c t s ,  Any name 

or f i r m  which  h a s  i t s  own a l p h a b e t i c a l  e n t r y  w i l l  be c a p i t a l i z e d  

whereve r  t h e  name or f i r m  i s  men t ioned ,  

Because  o f  t h e  i r r e g u l a r i t y  of s o u r c e s ,  t h i s  l i s t i n g  w i l l  

i n e v i t a b l y  m i s s  some p h o t o g r a p h e r s  and g a l l e r i e s ,  S i m i l a r l y ,  

dates of a c t i v i t y  s u g g e s t e d  h e r e  s h o u l d  be c o n s i d e r e d  a p p r o x i -  

mate  ra ther  t h a n  d e f i n i t e ,  T h e r e  a r e  e n t r i e s  f o r  a f e w  

a m a t e u r s  who d e s e r v e ,  i n  t h e  writer's o p i n i o n ,  s p e c i a l  m e n t i o n  

for t h e i r  c o n t r i b u t i o n s ,  No photographers who pe r fo rmed  

s t r i c t l y  j o u r n a l i s t i c  work a r e  i n c l u d e d ,  Cove rage  is limited 

t o  t h e  c i t y  o f  La Crosse; t h i s  p a p e r  does not a t t e m p t  to  

s u r v e y  t h e  s u r r o u n d i n g  areas, 

Very few p e r s o n a l  i n t e r v i e w s  were c o n d u c t e d  f o r  t h i s  

wark,  I t  h a s  b e e n  compi l ed  from p u b l i s h e d  s o u r c e s ,  govern-  

m e n t a l  r e c o r d s ,  c e n s u s  records, newspapers ,  and p h o t o g r a p h i c  

i m p r i n t s ,  

Many employees  and  t e c h n i c i a n s  o f  local g a l l e r i e s  are 

i n c l u d e d ,  The i n t e r - r e l a t e d n e s s  o f  f a m i l i e s ,  g a l l e r i e s ,  and  

s t a f f s  w i l l  be a p p a r e n t  t o  t h e  c a r e f u l  r e a d e r .  Some 
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b i o g r a p h i c a l  i n f o r m a t i o n  h a s  been i n c l u d e d ,  b u t  no a t t e m p t  

was made t o  r e s o l v e  d i s c r e p a n c i e s  o r  c u r i o s i t i e s  i n  

g e n e a l o g i c a l  m a t t e r s ,  

T h e r e  is l i t t le  d i s c u s s i o n  h e r e  o f  t h e  t e c h n i q u e s  o r  

c h e m i s t r y  of pho tog raphy ,  Such t e c h n o l o g y  and i ts  h i s t o r y  

a r e  amply d i s c u s s e d  i n  many e x c e l l e n t  s o u r c e s ,  T h i s  l i s t i n g  

d o e s  i n c l u d e  s e v e r a l  l o c a l  f i r m s  t h a t  s o l d  p h o t o g r a p h i c  

equ ipmen t  and s u p p l i e s ,  T h e s e  e n t r i e s  may h e l p  "round o u t "  

the l o c a l  p h o t o g r a p h i c  s c e n e  f o r  t h e  r e a d e r ,  

I t  is a n t i c i p a t e d  t h a t  t h e  major u s e  of t h i s  c o m p i l a t i o n  

w i l l  be a s  a n  a i d  t o  t h e  d a t i n g  of i n d i v i d u a l  p h o t o g r a p h s ,  

A g a l l e r y  name and a d d r e s s  on a p h o t o g r a p h  w i l l  f r e q u e n t l y  

be s u f f i c i e n t  to  d a t e  t h e  p h o t o g r a p h  t o  w i t h i n  a few y e a r s  

o r  less, 

T h i s  l i s t i n g  i n c l u d e s  249 e n t r i e s ,  of which 1 4 4  are f o r  

i n d i v i d u a l  p h o t o g r a p h e r s ,  T h e r e  a r e  1 2 5  d i s t i n c t  i n d i v i d u a l  

o r  g a l l e r y  i m p r i n t s  f o r  t h e  c i t y  o f  La C r o s s e  fo r  t h e  p e r i o d  

s u r v e y e d ,  F o r  many of t h e s e ,  no p h o t o g r a p h s  were found,  

F o r  o t h e r s ,  t h e  o n l y  c l u e s  t o  s t u d i o  e x i s t e n c e  were s i n g l e  

p h o t o g r a p h s ,  Further r e s e a r c h  and c o l l e c t i o n  w i l l  p roduce  

o t h e r  p h o t o g r a p h e r s  and  g a l l e r i e s  and  al ter t h e  de ta i l s  f o r  

t h e s e  p r e s e n t  e n t r i e s .  The  writer h a s  made weekly ,  some- 

times d a i l y  c o r r e c t i o n s  t o  t h i s  p a p e r  fo r  s e v e r a l  y e a r s .  

Such c o r r e c t i o n s  c o u l d  be made i n d e f i n i t e l y ,  

F i n a l l y ,  t h e  r e a d e r  i s  c a u t i o n e d  t h a t  t h i s  c o m p i l a t i o n  

i s  n o t  a d e f i n i t i v e  s t a t e m e n t  o f  a n y t h i n g ,  It is a g u i d e  

b a s e d  on  f a u l t y  r e c o r d s  and on  t h e  writer's judgement,  
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N o t e s  r e g a r d i n g  t h e  s o u r c e s  u s e d  f o r  e a c h  e n t r y  may be 

f o u n d  i m m e d i a t e l y  f o l l o w i n g  t h e  a l p h a b e t i c a l  l i s t i n g .  

A I K E N ,  F R A N K  H, 

A i k e n  f o u n d e d  the AIKEN-GLEASON COMPANY and  s e r v e d  a s  

v i c e - p r e s i d e n t  o f  t h a t  f i r m ,  Born i n  T i o g a  C o u n t y ,  

P e n n s y l v a n i a  o n  A p r i l  8,  1 8 4 5 ,  A i k e n  came w i t h  h i s  p a r e n t s  

a n d  o t h e r  f a m i l y  members t o  O n a l a s k a  i n  La C r o s s e  C o u n t y ,  

W i s c o n s i n  i n  1 8 5 8 ,  a n d  moved t o  n e a r b y  La C r o s s e  i n  1898. 

He s e r v e d  i n  t h e  Union  army d u r i n g  t h e  C i v i l  War, I n  1 8 6 7 ,  

A i k e n  m a r r i e d  I s a b e l l a  Warren of O n a l a s k a ,  

From 1 8 9 6  u n t i l  1 9 0 1 ,  A i k e n  s e r v e d  a s  an  o f f i c e r  o f  

t h e  AIKEN-GLEASON f i r m ,  T o g e t h e r  w i t h  h i s  s o n ,  Edward C, 

A i k e n ,  h e  o p e r a t e d  a l i v e r y  s tab le  a t  130  P e a r l  S t r e e t ,  be- 

g i n n i n g  i n  a b o u t  1901.  T h e  A i k e n  home was a t  8 2 8  Main Street 

a t  t h i s  t i m e .  I n  a b o u t  1 9 0 6 ,  t h e  l i v e r y  f i r m  was s o l d ,  a n d  

A i k e n  won the elected p o s t  of county r e g i s t e r  of deeds, 

A i k e n  was e member of t h e  GAR,  a n d  i n  1 9 1 1 ,  was com- 

m a n d e r  o f  t h e  local  GAR p o s t .  I t  is v e r y  l i k e l y  t h a t  A l k e n  

knew HENRY WILLSIE, who was  a lso  a m e m b e r ,  One o f  A i k e n ' s  

d a u g h t e r s ,  L u l u  (o r  L u l a )  married EUGENE P. GLEASON, Aiken's 

p a r t n e r  i n  t h e  AIKEN-GLEASON COMPANY, A n o t h e r  d a u g h t e r ,  

May B,, a p p a r e n t l y  l i v e d  w i t h  A i k e n  u n t i l  h i s  d e a t h ,  a n d  

later became office m a n a g e r  of t h e  LA CROSSE STAMPING AND 

TOOL COMPANY, 



AIKEN-GLEASON COMPANY, 

T h i s  camera and p h o t o g r a p h i c  s u p p l y  m a n u f a c t u r i n g  f i r m  

was i n c o r p o r a t e d  i n  La C r o s s e  o n  J u n e  23 ,  1896. I t  p roduced  

and s o l d  a l i n e  o f  p o c k e t  cameras and  s u p p l i e s ,  and was 

headed by FRANK AIKEN a n d  EUGENE GLEASON, 

On J a n u a r y  22,  1901 ,  t h e  f i r m  changed  i t s  name to  the 

IMPERIAL CAMERA AND MANUFACTURING COMPANY, The l a t t e r  f i r m  

c o n t i n u e d  t o  p r o d u c e  and  se l l  c a m e r a s  u n t i l  t h e  s p r i n g  of 

1903 ,  when i t s  e n t i r e  stock was s o l d  t o  t h e  C e n t u r y  Camera 

Company of R o c h e s t e r ,  New York, 

F o r  a f u l l e r  d i s c u s s i o n  o f  t h i s  f i r m ,  see t h e  P a r t  2 ,  

"The Cameras o f  La Crosse . "  

ALBERTSON, ELLA R e  

I n  1907 A l b e r t s o n  worked a s  a p h o t o - f i n i s h e r  f o r  

THOMAS F, MOSS, and  l i v e d  a t  1537 Denton S t r e e t ,  She  was 

r e c o r d e d  i n  1909 a s  a r e t o u c h e r  f o r  MOSS, A l b e r t s o n  was 

a p p a r e n t l y  the d a u g h t e r  o f  R e i n h a r d  and  Mar i a  ( o r  Marie) 

A l b e r t s o n ,  and p r o b a b l y  t h e  sister of VALBORG ALBERTSON, 

ALBERTSON, VALBORG. 

A l b e r t s o n  was a r e t o u c h e r  i n  1911  for THOMAS F. MOSS. 

H i s  r e s i d e n c e  was a t  L537 Denton S t r e e t ,  H e  was p r o b a b l y  

the son of R e i n h a r d  and Maria A l b e r t s o n ,  and  t h e  b r o t h e r  of 

ELLA R e  ALBERTSON. I n  1913, n e  was manager  f o r  THOMAS F. 

MOSS, and l i v e d  a t  118 Nor th  5 t h  S t r e e t ,  I n  1915 ,  he be- 

came a n  a s s i s t a n t  t o  HERBERT K. MOSS and THOMAS F ,  MOSS, and 
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l i v e d  a g a i n  a t  t h e  p a r e n t a l  address of 1537 Denton.  H i s  

l a s t  c i t y  d i r e c t o r y  l i s t i n g  i n  1917 r e c o r d e d  him as a p h o t o -  

g r a p h e r ,  b u t  w i t h o u t  a p p a r e n t  s t u d i o  c o n n e c t i o n s .  

ANDERSON, H .  A, 

I n  t h e  1876 c i t y  d i r e c t o r y ,  A n d e r s o n  was recorded a s  a 

p h o t o g r a p h e r  f o r  SPICER AND WOODBRY, H e  l i v e d  a t  t h e  c o r n e r  

of 9 t h  a n d  Badger.  

ANDREWS, ANDREW F. 

S e e  ANDREWS, FRANK A,  

ANDREWS, FRANK A. 

Andrews '  f irst  record was as a " p h o t o g r a p h i c  a r t i s t n  i n  

t h e  1888 c i t y  d i r e c t o r y ,  w i t h  h i s  b u s i n e s s  a n d  home addresses 

combined a t  8 2 7  Rose Street, He was sometimes l i s t e d  as 

A. F, Andrews o r  Andrew F. Andrews,  Some e v i d e n c e  s u g g e s t s  

t h a t  Andrews may h a v e  m a r r i e d  Mary J, Would, t h e  d a u g h t e r  

of MATTHEW MOULD, b u t  t h i s  was  not v e r i f i e d ,  

By 1 8 9 3 ,  Andrews was  o u t  of t h e  p h o t o g r a p h y  b u s i n e s s  

a n d  was employed  as a l a t h e r  f o r  t h e  L. C, Colman Lumber 

Company, He was l a t e r  a p i c t u r e  e n l a r g e r ,  p a i n t e r ,  

s o l i c i t o r ,  c a n v a s s e r ,  p a i n t e r  c o n t r a c t o r ,  a n d  j a n i t o r .  

I t  i s  p o s s i b l e  t h a t  a f t e r  1893 t h e  c i t y  d i r e c t o r i e s  refer 

to a d i f f e r e n t  p e r s o n  w i t h  t n e  same name who may h a v e  b e e n  

a r e l a t i v e .  



ART UNION GALLERY, 

S e e  CHARLES H, BAYLEY. 

ASKAR, FRED, A l s o  s p e l l e d  A s k e r  o r  A s s k e r .  

A s k a r 9 s  name f i r s t  a p p e a r e d  i n  t h e  d i r e c t o r i e s  a s  F r e d  

A s k e r ,  i n  1908,  I n  1 9 0 9 ,  h i s  o c c u p a t i o n  was  g i v e n  a s  

l a b o r e r ,  a n d  h i s  a d d r e s s  a s  West La C r o s s e  (now c a l l e d  

F r e n c h  I s l a n d ) ,  I n  1 9 1 1 ,  w i t h  h i s  name s p e l l e d  A s s k e r ,  

h e  was a  p h o t o g r a p h e r  a t  8 0 6  C a l e d o n i a  Street. T h i s  was  t h e  

a d d r e s s  f o r  WILLIAM SHAIN's s t u d i o ,  w h e r e  A s k a r  was e v i d e n t l y  

employed.  T h e  SPETTEL BROTHERS had p r e v i o u s l y  o c c u p i e d  t h e  

same C a l e d o n i a  S t r e e t  s t u d i o  a d d r e s s ,  A s k a r  r e s i d e d  t h e n  

a t  709 M i l l  S t r e e t  (now C o p e l a n d  Avenue)  a n d  t h i s  was a l s o  

SHAINvs home a d d r e s s .  There was a Nellie A s s k e r  a t  t h e  same 

house .  H e r  r e l a t i o n s h i p  t o  A s k a r  was n o t  r e c o r d e d ,  

I n  1 9 1 3 ,  a new s t u d i o  c a l l e d  SHAIN AND ASKAR was 

e s t a b l i s h e d  a t  1 2 4  S o u t h  5 t h  S t r e e t ,  FRANCIS STAM's o l d  

s t u d i o  a d d r e s s .  T h e  p a r t n e r s  may h a v e  o p e r a t e d  s t u d i o s  o n  

b o t h  C a l e d o n i a  a n d  5 t h  Streets f o r  a s h o r t  t i m e ,  After  

1 9 1 3 ,  A s k a r  l e f t  no record, and SHAIN c l o s e d  t h e  5 t h  S t r e e t  

s t u d i o ,  r e t u r n i n g  t o  8 0 6  C a l e d o n i a  w h e r e  h e  r e m a i n e d  i n  

b u s i n e s s  u n t i l  a b o u t  1 9 2 5 ,  

BAER , ALFRED. 

I n  1 8 8 0 ,  Baer was a p h o t o g r a p h e r  b o a r d i n g  a t  45 D i v i s i o n  

S t r e e t ,  l i v i n g  w i t h  h i s  w i f e ,  E m i l e y ,  who was t h e  d a u g h t e r  of 

J a c o b  B o s s h a r d .  T h e  e l d e r  B o s s h a r d  emigrated from S w i t z e r l a n d .  



Emiley Baer was t h e  sister o f  EMMA BOSSHARD, who may have  

a c q u i r e d  h e r  t r a i n i n g  i n  pho tog raphy  f rom Baer, Baer  a l s o  

e m i g r a t e d  f rom S w i t z e r l a n d ,  and l i v e d  t o g e t h e r  w i t h  h i s  w i f e  

i n  the Bosshard  home, I n  1880,  Baer  was a n  a r t i s t  f o r  

dLLLIAM H. LATHHOP. L a t e r ,  i n  1888, Baer  was a p h o t o g r a p h e r  

i n  Baraboo,  Wisconsin.  

BAILEY, BERTHA. 

I n  1890 ,  B a i l e y  was a p h o t o  r e t o u c h e r ,  rooming a t  314 

Nor th  4 t h  S t r e e t ,  Her employe r  was n o t  r e c o r d e d ,  

BAKER, CHARLES, 

Baker s e r v e d  as a p h o t o g r a p h e r  f o r  WILLIAM PRYOR i n  

1913, and l i v e d  a t  t h e  YMCA, 

BAME AND WELLS. 

T h i s  a p o t h e c a r y  f i r m ,  o r  d r u g  store, was a p p a r e n t l y  

t h e  ear l ies t  c i t y  o u t l e t  f o r  p h o t o g r a p h i c  s u p p l i e s .  I t  may 

a l s o  have been  i n v o l v e d  i n  t h e  s a l e  of  p h o t o g r a p h s ,  T h e  

La Crosse I n d e p e n d e n t  R e p u b l i c a n  of J u l y  2 ,  1856,  c a r r i e d  

t h i s  message  f o r  t h e  Bame and Wells store: "Dague r reo types ,  

Ambrotypes ,  C r y s t a l l a t y p e s  - C o n s t a n t l y  on  hand or p r e p a r e d  

on s h o r t  n o t i c e ,  c h e m i c a l s  and p r e p a r a t i o n s  f o r  a l l  

P h o t o g r a p h i c  O p e r a t i o n s ,  " 

The  a d v e r t i s e m e n t  s u g g e s t s  t h a t  the d r u g  store p r o v i d e d  

unexposed p l a t e s  f o r  t h e  v a r i o u s  p h o t o g r a p h i c  p r o c e s s e s .  

I f  Bame and Wells a l s o  s o l d  p h o t o g r a p h i c  s e r v i c e s ,  i t  is v e r y  

l i k e l y  t h a t  s u c h  s e r v i c e s  were c o n t r a c t e d  from BOYCOTT AND 
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SUMMERHAYES, whose s h o p  was d i r e c t l y  across t h e  street o n  

F r o n t  S t r e e t .  No e v i d e n c e  h a s  b e e n  f o u n d  t o  s u g g e s t  t h a t  

t h e  Bame a n d  Wells d r u g  s t o r e  had i ts  own i n - h o u s e  g a l l e r y .  

BATES, W. L. 

T h e r e  were no  d i r e c t o r y  l i s t i n g s  f o r  Bates, b u t  t h e  

UW-La Crosse's Area R e s e a r c n  C e n t e r  h a s  a studio p o r t r a i t  

of a c r a y o n  s t u d y  w i t h  Bates' i m p r i n t  i n d i c a t i n g  p o s s i b l e  

p h o t o g r a p h i c  c o p y i n g .  T h e  i m p r i n t  l i s ts  t h e  a d d r e s s  a s  

" B a t e s '  A r t  G a l l e r y ,  1 0 3  S t a t e  Street, ti No da t e  was i n d i -  

c a t e d ,  but t h e  p o r t r a i t  seemed to  be from t h e  1 8 9 0 ' s .  

BAUMGARTEN, E .  A, 

Sometimes l i s t e d  a s  A. E. Baumgar ten ,  t h i s  p h o t o g r a p h e r  

worked  f o r  J. C. VARNEY i n  1 8 9 3 ,  a n d  b o a r d e d  a t  202 N o r t h  

6 t h  S t r e e t .  H e  was n o t  l i s t e d  i n  the n e x t  s e v e r a l  d i r e c t o r i e s ,  

b u t  r e a p p e a r e d  i n  1 9 0 5  as  a p h o t o g r a p h e r  f o r  t h e  LA CROSSE 

PHOTO COMPANY, rooming  a t  1012  Rose S t r e e t .  I n  1 9 0 7 ,  n e  

worked a s  a d r i v e r  a t  1 2 1  N o r t h  F r o n t  Street. No s u b s e q u e n t  

l i s t i n g s  o c c u r r e d .  T h e  Area R e s e a r c h  C e n t e r  a t  UW-La C r o s s e  

has p h o t o g r a p h s  t a k e n  by a  Baumgar ten  o f  Tomah, W i s c o n s i n ,  

from a b o u t  t h i s  same  p e r i o d .  T h i s  may h a v e  b e e n  t h e  same 

man,  o r  a r e l a t i v e .  

BAYLEY, CHARLES H. 

I n  1 8 6 5 ,  B a y l e y  was a p h o t o g r a p h e r  a t  t h e  c o r n e r  of 3 r d  

and Main S t r e e t s .  T h e  c i t y  d i r e c t o r i e s  b e g a n  l i s t i n g  him i n  



45 

1866,  and h i s  o c c u p a t i o n  a p p e a r e d  t h e n  a s  l l p h o t o g r a p h i s t , ?  

H i s  s t u d i o ,  c a l l e d  the " A r t  Union G a l l e r y , ? *  was o n  t h e  

s o u t h w e s t  c o r n e r  of 3 r d  and  Main,  and h i s  home a d d r e s s  was 

o n  the east  s i d e  o f  3 r d  Street, be tween  P i n e  and Badger  

S t r e e t s ,  number 64. Bayley  a l s o  sold " sundry  sewing  

macn ines ,  p h o t o g r a p h i c  m a t e r i a l s ,  a p p a r a t u s ,  e tc , ,  c o p y i n g ,  

e n l a r g i n g  . r l  H i s  a d v e r t i s i n g  i n  t h e  1868  d i r e c t o r y  i n d i c a t e d  

t h a t  h e  a l s o  made s t e r e o g r a p h s ,  

I n  1870,  Bayley was o n  Main Street be tween  2nd and  3 r d  

S t r e e t s ,  and he l i v e d  o n  3 rd  S t r e e t .  One i m p r i n t  f rom a b o u t  

t h i s  t i m e  a p p e a r e d  a s  " B a y l e y ' s  A r t  S t u d i o , "  

I n  1873 ,  Bayley j o i n e d  GEORGE PALMER i n  t h e  BAYLEY A N D  

PALMER STUDIO, a s h o r t - l i v e d  p a r t n e r s h i p .  No s u b s e q u e n t  

l i s t i n g s  o c c u r r e d  f o r  e i t h e r  that  s t u d i o  or  fo r  Bayley ,  

However, a n  1876  Wiscons in  b u s i n e s s  d i r e c t o r y  i n c l u d e s  

Bayley among act i v e  p h o t o g r a p h e r s .  

Very f e w  Bayley p i c t u r e s  are  e x t a n t ;  o n l y  three, two 

of them i n  t h e  UW-La C r o s s e  Area  R e s e a r c h  C e n t e r  c o l l e c t i o n ,  

have  b e e n  s e e n  by t h i s  writer, 

BAYLEY AND PALMER STUDIO, 

T h i s  b r i e f  p a r t n e r s h i p  be tween  CHARLES BAYLEY and 

GEORGE PALMER began  i n  a b o u t  1 8 7 3  and l a s t e d  no l o n g e r  t h a n  

1875,  The s t u d i o  was i n  B a y l e y ' s  p r e v i o u s  q u a r t e r s  o n  Main 

S t r e e t  be tween  2nd and 3rd  S t r e e t s ,  The Area R e s e a r c h  

C e n t e r  a t  UW-La C r o s s e  h a s  a f e r r o t y p e  w i t h  t h i s  i m p r i n t ,  



PHOTOGRAPHlC STUDIO, 
1 *l~otogrnpha, Stereographs, Lithogianphs, Stcel Engravings, 

('OZIVCX Glass & Deep Frames, Oval find Sqn:ire 
I~'1*:11neu, Coiatf, Tassel8 and Il'ictnrc X:lil s, 

J 'l~otogrt~pli Matei*inls, AppniDat u s  
kc.,, Copying, Enlarging &cb. 

A F O n  

Willcox & Gibbs' Silent Sewing Machine. 

The 1868 cf t y  d i rec tory  included t h i s  advertisement f o r  

C. H. Bayley's s tudio .  The reference to stereographs 

suggests that Bayley s o l d  them but d i d  not a c t u a l l y  produce 

them. 

Ketchurn's La Crosse City Directory 
(18681, p. 48 



BEACH, EDWARD A. 

The e a r l i e s t  located l i s t i n g  for  Beach was i n  t h e  1866 

city d i r e c t o r y ,  H i s  b u s i n e s s  a d d r e s s  was on t h e  s o u t h e a s t  

corner of  Main and F r o n t  S t r e e t s ,  A t  l e a s t  two c a r t e s - d e -  

v i s i t e  o f  a b o u t  t h i s  p e r i o d ,  by Beach, have  been  s e e n .  

Beach may have o p e r a t e d  i n  L a  C r o s s e  somewhat b e f o r e  1866 ,  

but no b e g i n n i n g  d a t e  h a s  b e e n  f i r m l y  e s t a b l i s h e d ,  

Beach ' s  home was o n  t h e  west s i d e  o f  9 t h  Street, 

be tween  C a s s  and  King. H i s  a d v e r t i s i n g  i n  1868  called 

a t t e n t i o n  t o  "Em A, B e a c h ' s  p h o t o g r a p h i c  rooms - p h o t o g r a p h s  

of a n y  size, f i n i s h e d  in o i l ,  p a s t e l ,  w a t e r  colors or 

i n k  . . ." By 1870 ,  Beach moved t o  a n  u p s t a i r s  s t u d i o  

i n  R o d o l f Q s  Block ,  o n  t h e  s o u t h w e s t  c o r n e r  of Main and 3 r d  

S t r e e t s ,  H i s  home remained  o n  9 t h  Street, 

I n  1873 ,  b o t h  b u s i n e s s  and home a d d r e s s e s  remained  t h e  

same, N o  s u b s e q u e n t  l i s t i n g s  o c c u r r e d  i n  t h e  c i t y  d i r e c t o r i e s ,  

b u t  i n  1888, t h e r e  was a s t a t e  d i r e c t o r y  l i s t i n g  f o r  E, A. 

Beach, a p h o t o g r a p h e r  i n  S p a r t a ,  Wiscons in ,  T h i s  was almost 

c e r t a i n l y  t h e  same man; Beach p r o b a b l y  moved t o  S p a r t a  some- 

t i m e  be tween  1875 and  1880. 

BENNETT, H. H. 

T h i s  well-known Wiscons in  p h o t o g r a p h e r ,  from Milwaukee 

and K i l b o u r n  City (now Wiscons in  Dells,  isc cons in), n e v e r  

l i v e d  in La C r o s s e ,  b u t  v i s i t e d  h e r e  and took  s e v e r a l  h o u s e  

and  street s c e n e s  for l o c a l l y  p rominen t  p a t r o n s ,  



G-ET THE E3EST! 

BEST PHOTOGRAPHS 
This ir, the universal expression of the public. 

Al l  who wish anperior Photographa of any size, flniehecl 
in Oil, Pastel, Water Colare or Ink, will flnd if vastly to 
their interest to call at 

Photographic Rooms, 
CORNER OF MAIN AND FRONT STS. 

Edward Beach's a c t i v i t y  i n  La Crosse began somewhat before 

1866. This adver t i sement  appeared in t h e  city d i r e c t o r y  for 

1868. Beach apparently moved to Sparta, Wisconsin i n  the 

late 1870's. 

Ketchurn's La Crosse City Directory 
(1868). p. 33 .  



BEIYTLEY, ARTHUR A. 

B e n t l e y ' s  c a r e e r  a s  a p h o t o g r a p h e r  was q u i t e  b r i e f .  I n  

1901, he was l i s t e d  as a p h o t o g r a p h e r  l i v i n g  a t  1307  C a l e d o n i a  

S t r e e t  w i t h  h i s  b u s i n e s s  a d d r e s s  a t  1223  C a l e d o n i a ,  His 

s t u d i o  f o l l o w e d  t h a t  o f  HEATH AND MOSS a t  t h a t  a d d r e s s ,  

By e a r l y  1902,  B e n t l e y ' s  p h o t o g r a p h i c  a s s o c i a t i o n s  seem 

t o  have  d i s a p p e a r e d ,  and he became manager  a n d  t r e a s u r e r  of 

the Murphy-Harr ison Company, a b r o k e r a g e  f i rm .  ( I n  a b o u t  

1904,  L. E. MEASON moved i n t o  t h e  1223  C a l e d o n i a  S t r e e t  

s t u d i o ,  and GRAW o c c u p i e d  t h e  same s i te  i n  a b o u t  1907 , )  

By 1907,  B e n t l e y  headed h i s  own b u s i n e s s ,  t h e  A,  A. 

B e n t l e y  Company, m e r c h a n d i s e  b r o k e r s ,  a t  109  Nor th  F r o n t  

S t r e e t ,  

B e n t l e y  was n o t  l i s t e d  i n  t h e  1911  and  1913 d i r e c t o r i e s ,  

b u t  i n  1915 h e  r e t u r n e d  as p r e s i d e n t  o f  t h e  L inse -Ben t l ey  

Company, T h a t  b r o k e r a g e  f i r m  nad i n c o r p o r a t e d  i n  1908, 

B e n t l e y  s e r v e d  a s  mayor of La C r o s s e  f o r  f o u r  consecu -  

t i v e  terms, from 1915 u n t i l  1923, By 1917 ,  n e  had become 

p r e s i d e n t  and g e n e r a l  manager  o f  t h e  Nuidea C a s k e t  Market.  

His l a s t  d i r e c t o r y  l i s t i n g  was i n  1924 ,  where h i s  w i f e  

Mamie was a l s o  r e c o r d e d ,  

BEVET, EDWIN. ( S p e l l i n g  u n c e r t a i n  i n  l a s t  name.) 

Bevet's o n l y  local r e c o r d  was i n  t h e  1870 U ,  S. C e n s u s ,  

where h i s  a g e  was g i v e n  a s  41 ,  his wife Mary's  age a s  33,  

and a d a u g h t e r  Estelle's as 10, The p a r e n t s  were b o r n  i n  
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New York,  t h e  d a u g h t e r  i n  M i n n e s o t a ,  B e v e t  was p r o b a b l y  a n  

i t i n e r a n t  p h o t o g r a p h e r .  

BIS H , GEORGE. 

B i s h  worked as a r e t o u c h e r  f o r  WILLIAM PRYOR i n  a b o u t  

1908, and s e r v e d  i n  t h a t  c a p a c i t y  for no more t h a n  two y e a r s ,  

No o t h e r  l i s t i n g s  o c c u r r e d ,  H i s  home was a t  311 S o u t h  5 t h  

S t r e e t ,  

B L A I R ,  F .  L. 

T h e  o n l y  l i s t i n g  for  t h i s  p h o t o g r a p h e r  a p p e a r e d  i n  a n  

u n d a t e d  p u b l i c a t i o n  called Pen a n d  S u n l i g h t  S k e t c h e s ,  pub- 

lished i n  a b o u t  1901, B l a i r  was a p p a r e n t l y  a c t i v e  i n  

La C r o s s e  from a b o u t  1 8 9 8  t o  no  later t h a n  1900 ,  H e  had 

n o  d i r e c t o r y  l i s t i n g s ,  H i s  b u s i n e s s  a d d r e s s  was  a t  125-127 

S o u t h  4 t h  S t r e e t ,  o n  t h e  s e c o n d  f l o o r ,  H. P .  EGGAN, a p r e -  

v i o u s  t e n a n t  i n  t h a t  s t u d i o ,  l e f t  t h a t  a d d r e s s  i n  a b o u t  1897 ,  

B l a i r  p r o b a b l y  moved i n  i m m e d i a t e l y  a f t e r  EGGAN, a n d  0. G o  

SWANETS s u c c e e d e d  B l a i r  i n  a b o u t  1 9 0 0 ,  T h e  BOSTON ART 

COMPANY was next i n  l i n e  t h e r e ,  

B l a i r  was b o r n  i n  B o s c o b e l  i n  G r a n t  C o u n t y ,  W i s c o n s i n ,  

i n  1 8 7 1 ,  He l i v e d  i n  La C r o s s e  for a b o u t  one y e a r  before 

b e g i n n i n g  h i s  p h o t o g r a p h i c  b u s i n e s s ,  T h e  b u s i n e s s  had b e e n  

b r i e f l y  o p e r a t e d  by B l a i r ' s  f a t h e r ,  L. G ,  BLAIR, who t u r n e d  

the f i r m  o v e r  t o  h i s  s o n  i n  1 8 9 8  or  e a r l y  1 8 9 9 ,  B l a i r ' s  

s p e c i a l t y  was o u t d o o r  work a n d  " a r t i s t i c  views,!' H e  a l s o  

m a i n t a i n e d  a parcel and d e l i v e r y  service, a n d  d i s t r i b u t e d  

b o o k s ,  
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T h e  f i r m  c losed i n  a b o u t  1900, a n d  no  f u r t h e r  record 

o f  B l a i r  was f o u n d ,  

BLAIR, L. G. 

T h e  f a t h e r  of F. L. BLAIR, above, La G. B l a i r  

a p p a r e n t l y  b e g a n  o p e r a t i o n s  a t  125-127  S o u t h  4 t h  S t r e e t  

s h o r t l y  a f t e r  h i s  a r r i v a l  i n  La C r o s s e  i n  a b o u t  1898, HI P o  

FGGAN h a d  p r e v i o u s l y  operated a s t u d i o  a t  t h e  same a d d r e s s ,  

I n  f a c t ,  t h e  s t u d i o ,  b e g i n n i n g  i n  about 1 8 8 4 ,  served a s  

h e a d q u a r t e r s  f o r  a t  l e a s t  e i g h t  s u c c e s s i v e  f i r m s :  GEORGE 

NcCLELLAND, S ,  G, HAPJIMOND, H. P. EGGAN, L. G. BLAIR, F ,  L, 

BLAIR, 0. G. SWANETS, t h e  BOSTON ART COMPANY, a n d  t h e  MOTL 

STUDIO. 

The elder B l a i r  t u r n e d  over t h e  o p e r a t i o n  of t h e  f i r m  

to  h i s  s o n  i n  l a t e  1 8 9 8  o r  e a r l y  1 8 9 9 ,  T h e  B l a i r  f a m i l y  had 

moved t o  La  C r o s s e  from B o s c o b e l  i n  G r a n t  C o u n t y ,  W i s c o n s i n ,  

w h e r e  a B l a i r  a n d  S o n  p h o t o g r a p h i c  s t u d i o  had  e x i s t e d .  

BOERNER, HERMAN F., J R .  

B o e r n e r  was t h e  s o n  o f  Herman B o e r n e r ,  a t a v e r n - k e e p e r ,  

a n d  t h e  sister of LOUISE A. BOERNER, H e  w a s  a c l e r k  f o r  

CLEMENT SPETTEL i n  1893, a n d  l i v e d  a t  4 2 0  V i n e  Street w i t h  

h i s  p a r e n t s  and sister. B o e r n e r ' s  career i n  p h o t o g r a p h y  

was b r i e f ;  i n  1 8 9 7  a n d  a f t e r ,  h e  w o r k e d  as a blacksmith f o r  

t h e  La C r o s s e  P low Company,  a n d  i n  1 9 0 5 ,  was e m p l o y e d  b y  

the J o h n  Gund B r e w e r y .  



BOERNER,  LOUISE A.  

L o u i s e  B o e r n e r  was t h e  d a u g h t e r  of Herman W, and  K a t i e  

( o r  C a t h e r i n e )  B o e r n e r ,  and t h e  s ister of HERMAN F .  BOERNER, 

J R . ,  above.  H e r  f i r s t  l i s t i n g  a s  a p h o t o g r a p h e r  was i n  

1910,  w i t h  h e r  own s t u d i o  a t  318 Main S t r e e t ,  She l i v e d  

w i t h  h e r  p a r e n t s .  The l i s t i n g s  c o n t i n u e d  i n  s u b s e q u e n t  

d i r e c t o r i e s  u n t i l  1917. The 1915 t e l e p h o n e  d i r e c t o r y  re- 

c o r d e d  t h a t  s h e  was p r o p r i e t o r  of t h e  NOVELTY PHOTO COMPANY, 

on the second  f l o o r  a t  318 M a i n  Street. 

BOSSHARD, EMMA. 

Emma Bossha rd ,  b o r n  a b o u t  1867 ,  was t h e  d a u g h t e r  o f  

J a c o b  and Susanna  Bossha rd ,  Swiss immigran t s .  A sister, 

Emiley Bossha rd ,  m a r r i e d  ALFRED BAER, and  i t  seems l i k e l y  

t h a t  Bossha rd  l e a r n e d  p h o t o g r a p h y  f rom t h i s  b ro the r - in - l aw .  

Bossha rd  was f i r s t  l i s t e d  i n  t h e  d i r e c t o r i e s  i n  1888 

where  h e r  residence was r e c o r d e d  as  118 N o r t h  5 t h  S t r e e t .  

I n  1890 ,  s h e  was a s  a s c h o o l t e a c h e r  l i v i n g  a t  t h e  same 

a d d r e s s .  Her p h o t o g r a p h i c  work  began  i n  a b o u t  1900;  t h e  

1901  d i r e c t o r y  l i s t e d  h e r  s t u d i o  and home a d d r e s s  t h e  same, 

a t  118 N o r t h  5 t h  S t r e e t .  Bossha rd  e v i d e n t l y  o p e r a t e d  t h e  

s t u d i o  f rom a b o u t  1900 to  1912. The 1 9 1 3  d i r e c t o r y  and 

s u b s e q u e n t  d i r e c t o r i e s  d i d  n o t  r e c o r d  h e r .  

H e r  p o r t r a i t s ,  u s u a l l y  of women o r  c h i l d r e n ,  are o f  

goad t e c h n i c a l  q u a l i t y  and  show a c a r e f u l  u n d e r s t a n d i n g  o f  

t h e  u s e  of l i g h t i n g .  Bossha rd  p o r t r a i t s ,  w i t h  some e x c e p t i o n s ,  

are uncommonly handsome, 
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T h e  1905 W i s c o n s i n  c e n s u s  recorded t h a t  B o s s n a r d  was 

single,  born i n  W i s c o n s i n ,  a n d  t h e  d a u g h t e r  o f  Jacob, age 

81,  a n d  S u s a n n a h ,  age 71. 

B3STON ART COMPANY, A l s o  called " B o s t o n  A r t  G a l l e r y  Company". 

T h i s  s t u d i o  seems t o  h a v e  b e e n  a b u s y  one f o r  seve ra l  

years ,  I t  was o n e  of the first s u c c e s s f u l  s t u d i o s  t o  have 

b e e n  o p e r a t e d  by a s u c c e s s i o n  of m a n a g e r s ,  The B o s t o n  A r t  

Company o p e n e d  i n  about  1901 u n d e r  t h e  o w n e r s h i p  a n d  manage- 

ment of T .  F. MOSS, a t  125-127 S o u t h  4 t h  Street, T h e  pre-  

v i o u s  t e n a n t s  a t  t h a t  a d d r e s s  were GEORGE McCLELLAND, S ,  G .  

HAMMOND, H. P. EGGAN, L. G,  BLAIR, F, L. BLAIR, a n d  0. G. 

SWANETS i n  t h a t  order, O p e r a t i o n  o f  t h i s  s t u d i o  by the 

B o s t o n  A r t  Company p r o b a b l y  f o l l o w e d  i m m e d i a t e l y  the c l o s i n g  

of SWANETS' o p e r a t i o n ,  

T h e  f i r m  m a i n t a i n e d  t h e  same S o u t h  4 t h  S t r e e t  address 

u n t i l  c l o s i n g  i n  about 1914 or  1 9 1 5 ,  T. F. MOSS served a s  

o w n e r  a n d  m a n a g e r  i n  1901 a n d  1902. T h e  n e x t  m a n a g e r  was 

GUY E.  ROBERTSON. ROBERTSON d i d  some p h o t o g r a p h i c  work  b u t  

was p r i m a r i l y  a m a n a g e r ,  f r o m  t h e  ava i l ab l e  e v i d e n c e ,  

By 1 9 0 7 ,  CLARA 0. OSBORNE had become m a n a g e r ,  a n d  

RQBERTSONts name was d r o p p e d  f r o m  d i r e c t o r y  l i s t i n g s ,  

OSBORNE l ived a t  409 West Avenue  S o u t h ,  c o n t i n u i n g  a s  firm 

manager u n t i l  1 9 1 5 ,  when the MQTL STUDIO b e g a n  o p e r a t i o n s  a t  

the S o u t h  4 t h  Street address. 



BOSTON ART STUDIO. 

T h i s  s t u d i o  was t h e  same a s  t h e  BOSTON ART COMPANY (see 

above1 a n d  was u s e d  a s  t h e  f i r m ' s  name a n d  i m p r i n t  from 

a b o u t  1 9 1 1  u n t i l  i t s  c l o s i n g  i n  a b o u t  1915 ,  

BOYCOTT, JAMES. 

B o y c o t t  was b o r n  i n  1 8 2 8  i n  C o n d o v e r  P a r i s h ,  S h r o p s h i r e ,  

E n g l a n d ,  t h e  s o n  of W i l l i a m  B o y c o t t ,  H e  came t o  the U n i t e d  

S t a t e s  i n  1 8 4 9 ,  w o r k i n g  a s  a p r i n t e r  i n  B o s t o n  u n t i l  e a r l y  

1856, H e  t h e n  went  t o  C h i c a g o  w h e r e  h e  worked  i n  d i f f e r e n t  

jobs and o f f i c e s  u n t i l  October 1, 1 8 5 6 ,  a t  which t i m e  h e  

moved t o  La  C r o s s e .  H e  m a r r i e d  Mary Ann L i n t o t t ,  a n a t i v e  

o f  Lewes, E n g l a n d ,  w h i l e  i n  B o s t o n ,  T h e  c o u p l e  had t w o  

s o n s ,  W a l t e r  J. ( b o r n  a b o u t  1 8 5 9 )  a n d  W i l l i a m  (born about 

1857). Both  s o n s  were b o r n  i n  W i s c o n s i n .  

B o y c o t t  was o n e  of t h e  m o s t  d u r a b l e  of t h e  e a r l y  

La C r o s s e  p h o t o g r a p h e r s .  Ava i  l a b l e  r e c o r d s  p r o v i d e  a r a t h e r  

t h o r o u g h  a c c o u n t  o f  h i s  a c t i v i t y  here. H e  worked as  a 

p h o t o g r a p h e r  from October, 1 8 5 6 ,  u n t i l  March,  1880.  B o y c o t t ' s  

p h o t o g r a p h i c  o p e r a t i o n s  b e g a n  i n  a p a r t n e r s h i p ,  t h e  BOYCOTT 

AND SUMMERHAYES s t u d i o .  

The f i r s t  e v i d e n c e  o f  t h a t  p a r t n e r s h i p  a p p e a r e d  i n  t h e  

La C r o s s e  I n d e p e n d e n t  R e p u b l i c a n  of O c t o b e r  29 ,  1856:  

B o y c o t t  a n d  Summerhayes - r o o m s  o v e r  s t o r e  of 
L l o y d  a n d  S u p p l e e  o n  F r o n t  S t r e e t .  A m b r o t y p e s ,  
L a m p r a t y p e s ,  and I s i n g l a s s  p i c t u r e s ,  P i c t u r e s  
of s i c k  and deceased p e r s o n s  t a k e n  w i t h  great 
care. Also  views of Landscapes and p u b l i c  o r  
p r i v a t e  b u i l d i n g s  made to o r d e r ,  
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S u b s e q u e n t  d e s c r i p t i v e  a d v e r t i s e m e n t s  a p p e a r e d  i n  t h e  

La C r o s s e  N a t i o n a l  Democrat of O c t o b e r  31, 1 8 5 6 ,  a n d  t h e  

I n d e p e n d e n t  R e p u b l i c a n  of J u l y  7 ,  1858 ,  

The g r e a t  r i v e r f r o n t  f i r e  o f  e a r l y  March,  1857,  c a u s e d  

some damage t o  the s t u d i o ,  but d i d  n o t  close the o p e r a t i o n .  

T h e  a d v e r t i s e m e n t s  a p p e a r i n g  l o c a l l y  i n  t h e  summer of 1 8 5 8  

i n d i c a t e  t h a t  L l o y d  a n d  S u p p l e e ' s  h a r d w a r e  store was o f f e r i n g  

p h o t o g r a p h i c  service i n  e x c h a n g e  fo r  p r o d u c e ,  BOYCOTT AND 

SUMMERHAYES may h a v e  p r o v i d e d  t h i s  s e r v i c e  as  p a r t  of a 

t e n a n c y  a g r e e m e n t .  T h e  BAME AND WELLS d r u g  store a l s o  pro- 

vided p h o t o g r a p h i c  s u p p l i e s  a t  a b o u t  t h i s  t i m e ,  a n d  t h e  

l o c a t i o n  o f  t h i s  f i r m  o n  t h e  o p p o s i t e  s i d e  o f  F r o n t  S t r e e t  

s u g g e s t s  t h a t  BOYCOTT AND SUMMERHAYES had a s imi l a r  a r r a n g e -  

ment  w i t h  t h e  d r u g  f i r m .  The n a t i o n a l  p a n i c  of 1856 a n d  1857 

had some i m p a c t  h e r e .  Newspapers  of t h e  t i m e  t o l d  of e c o n o m i c  

c o n d i t i o n s ,  n o t i n g  t h a t  local firms t o o k  p r o d u c e  or other 

goods i n  e x c h a n g e  f o r  m e r c h a n d i s e .  

A n e w s p a p e r  a d v e r t i s e m e n t  i n  J u l y  of 1859 n o t e d  t h a t  

t h e  p a r t n e r s h i p  moved to  new q u a r t e r s  i n  t h e  L a t h r o p  b u i l d i n g  

o n  Main  S t r e e t ,  T h i s  was on t h e  c o r n e r  o f  F r o n t  and Main. 

T h e  a d  f e a t u r e d  a m b r o t y p e s  a n d  r n e l a i n o t y p e s .  

By l a t e  1859, SUMMERMAYES p l a n n e d  to l e a v e  t h e  p a r t n e r -  

s h i p  t o  j o i n  w i t h  THOMAS EASTMAN i n  b u i l d i n g  a " f l o a t i n g  

D a g u e r r e a n  P a l a c e "  f o r  d o w n r i v e r  a c t i v i t y .  SUMMERHAYES d i s -  

a p p e a r e d  from t h e  records i n  late 1860 ,  I n  October, 1 8 5 9 ,  

BOYCOTT AND SUMMERHAYES w e r e  m e n t i o n e d  i n  articles regarding 
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t h e i r  p r i z e - w i n n i n g  d a g u e r r e o t y p e s  and ambro types  a t  t h e  

L a  C r o s s e  County  f a i r  ( t h e  p r i z e  w a s  o n e  d o l l a r ) ,  The  

p a r t n e r s  were s t i l l  i n  b u s i n e s s  i n  Sep tember ,  1860, 

I n  1865 ,  H a w e s  men t ioned  Boyco t t  a s  a p h o t o g r a p h e r  s t i l l  

occupy ing  t h e  F r o n t  and Main S t r e e t  s t u d i o .  

The c i t y  d i r e c t o r i e s  began l i s t i n g  Boyco t t  s h o r t l y  

a f t e r  t h a t ,  I n  t h e  f i r s t  d i r e c t o r y ,  p u b l i s h e d  i n  1866 ,  

Boyco t t  was l i s t e d  as a r e s i d e n t  on  t h e  n o r t h  s i d e  o f  Madison 

S t r e e t ,  e a s t  of E a s t  Avenue, No o c c u p a t i o n  was r e c o r d e d ,  

The same d i r e c t o r y  a lso l i s t e d  a James B o y c o t t ,  s a l o o n -  

k e e p e r ,  r e s i d i n g  on  t h e  n o r t h  s i d e  of D l v i s i o n  Street be tween  

1 5 t h  and 1 6 t h  S t r e e t s ,  T h i s  l a t t e r  p e r s o n  seems t o  have been  

the same a s  t h e  p h o t o g r a p h e r  d i s c u s s e d  h e r e ,  a l t h o u g h  t h e  

d i s c r e p a n c y  i n  a d d r e s s e s  is p e c u l i a r ,  

I n  1868, B o y c o t t ' s  d i r e c t o r y  e n t r y  c o n f i r m e d  t h a t  t h e  

g a l l e r y  was e s t a b l i s h e d  i n  1856, By 1870 ,  B o y c o t t ' s  f i r m  

was Loca ted  on  t h e  east  s i d e  o f  3 r d  S t r e e t  between Main and  

S t a t e ,  

T h e  1 8 7 3  d i r e c t o r y  r e c o r d e d  a g a l l e r y  a d d r e s s  of 1 2  

Nor th  3 r d  S t r e e t ;  t h e  p h o t o g r a p h e r ' s  home remained  o n  

D i v i s i o n  Street, I n  1876 ,  h i s  home a d d r e s s  was on t h e  c o r n e r  

o f  Madison and  1 5 t h ,  and i n  1880 ,  on the east s i d e  o f  1 2 t h ,  

s o u t h  o f  Cameron, I n  t h e  1880 d i r e c t o r y ,  Boyco t t  r e c e i v e d  

a n  a d d i t i o n a l  l i s t i n g  as " c i t y  c i r c u l a t o r * '  f o r  t h e  La C r o s s e  

Daily Democrat, 
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