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ERRATA

p. <. MELAINOTYPE entry - add sentence at end: "In the | S,
w0 early term for the {errotype process. !

p. .8; For Boyeott and Lath»n > entries at bottom of page, read (185¢ .
and (1865) for (1956 «. a (19565) respectively.

p. 20; five lines up fr>m botitym, read "borught >ut by the Century
Camera Com sany »f Rochester, New York, in early 1903,"
for "bought »ur Ly the Conley Camera Company of Spring Grove,
Minnesota, in eaxrly 1903

p. 21; line two - comma after $50, 000.

p. 23; line eight - read "when the Century Camera Company purchased
the entire stock . . . etc'' for ""when the Conley Camera Company
»f Spring Grove, Minnesnta, . . . etc, "

p. 23; line eleven ~ read "oy the Conley Camera Company and later
moved to Rochester, Minnesota with that firm, ' tor '"by Coutey
and later moved to New York with that firm, "

p. 25; third line up from bott>m_- close quotatinon at end >f that sentence,
i.e., . . . the period. "

p. 64; CONLEY CAMERA COMPANY entry - beginning seatence should
read "This firm, located at the time in Spring Valley, Minnes»ta!'
for P"This firm, located at the time in Spring Grove, Minnesota. !

p. 66; JAMES C. DRAKE entry - fifth line - read "Spring Valley' fHr
"Spring Grove. !

- p. 190; near bottom of page - read "COMET CAMERA" for "COMMET
CAMERA."



ABSTRACT

HILL, EDWIN L. A History of photography in La Crosse,
Wisconsin, 1853-1930, M.S. in Audiovisual Media. 207 pgs.

Dr. Edward Zeimet.

This paper surveys the significant aspects of commercial
photography in La Crosse, Wisconsin, from 1853 to 1930. It
also lists the individual firms and photographers for this
period. The paper consists of four parts: (1) a discussion
of various historical matters and techniques; {(2) a dis-
cussion and history of the cameras manufactured and invented
in La Crosse; (3) a discussion and listing of women in early
La Crosse photography; and (4) an alphabetical listing of
photographers, galleries, firms, technicians, and products
in La Crosse. Part 4, the major portion of the paper, has

a total of 248 entries, of which 144 are individual photo-
graphers and 125 are confirmed individual or gallery

imprints.

iii



ACKNOWLEDGEMENTS

The writer is indebted to many persons for suggestions,
support, and contributions during the half-dozen years of
research for this paper. Of special value has been the ad-
vice and counsel of the thesis committee, Dr. George Gilkey,
Dr. Lyle Grooters, and Chairman Dr. Edward Zeimet. Dr.
Gilkey was especially helpful with regard to editorial
matters,

Without the assistance of dozens of contributors of
information, leads, and photographs, the author's efforts
would have been far more difficult. Chief among these con-
tributors were Ralph DuPae, John Erickson, Charles Haas,
Lloyd Lorenz, Henri Robideau, David Sterling, and Mason Witt,
Their cooperation is most gratefully acknowledged.

Most of the research for this paper was done in the
special collections room of Murphy Library at the University
of Wisconsin-La Crosse. The local history collections here,
and in the La Crosse Public Library, were of crucial im=-
portance throughout the project. The author takes this
opportunity to thank the staffs of both libraries for their

help.

iv



TABLE OF CONTENTS

Page
Abstract - * - L] . L » * . - L 2 L4 - - L ] L] - - - » L ] * iii
Acknowledgements .« o o o ¢ o o » o o 2 s © s & + o « iv

List of T11lustrations .« e o o o o o = o« o« s o s o« o « Vii

Glossary

PART 1.

PART 2.

PART 3,

PART 4.

- - L 4 - - L d » - L4 - L * - - - - Ld * - * > L l

PHOTOGRAPHY IN LA CROSSE: COMMENTARY AND
Pjil SCELLJ’\N‘Y - - * - L] -« * » * . * - » - . - - 6

Historical aspects; equipment and sales;
albums; studios; techniques; photography
in law enforcement; photo~engraving;
counterfeiting; motion pictures;
stereographs; daguerreotypists.

THE CAMERAS OF LA CROSSE s s & o4 o s e 20

Aiken-Gleason Company; Imperial Camera
and Manufacturing Company; the Photake
Camera; appendix A, the employees of
Aiken-Gleason in 1897; appendix B, the
employees of Imperial Camera in 1901;
notes,

T HE WOME N L * * E - - - L L * - » - Ll L] - L d 3 2

Discussion of women in photography in
La Crosse; list of confirmed female
photographers.

AN ALPHABETICAL DIRECTORY OF PHOTOGRAPHERS,
GALLERIES, FIRMS, TECHNICIANS, AND PHOTO-

GRAPHIC PRODUCTS IN LA CROSSE FROM 1853

TO 1930 « L] L] L L g . L] » - [ ] * - - L - L » - 36

Preface; the directory; abbreviations
used in notes to Part 4; notes.



APPENDIX .

BIBLIOGRAPHY

Page

e e a s o o « o 200

- - - * - - - - L * - - - »

Chronology of first appearances for
La Crosse photographers, galleries,
and firms.

» » * L] . - - - L] L] » - . . - - - . » - -

Vi



LIST OF ILLUSTRATIONS

Charles H, Bayley advertisement,

Edward A. Beach advertisement, 1868

1868

»

- - *

- ® *

James Boycotlt advertisement, 1865 and Boycott
1860

and Summerhayes advertisement,

Henry C. Heath advertisement, 1860

Je. S, Patten advertisement, 1854

The Photake Camera « « « » « s «

*

»

»

-

Richardson and Renggly advertisement,

1889

Aloysius and Clement Spettel, about 1901 .

The Spettels' "Favorite Art Studio"

4th Street in about 1901 .

vii

at 320

-

- L3 ]

North

L] - -

Page

46

48

58
78
133
138
151

164

166



GLOSS3ARY

AMBROTYPE -~ The American name for the wet collodion positive
upon glass. Each picture produced by this method was original
and could not be duplicated., Except for the backing material,
the ambrotype process was essentially the same as the ferro-
type (or tintype) process (the ferrotype used a wet collodion
on an enamelled iron or steel plate). The ambrotype process
was used nationally from about 1852 to 1865, In La Crosse,
the process seems to have begun in about 1855 and was still

in use around 1870, although it was certainly not a common

technique by that late date,

CABINET PHOTOGRAPH -~ The cabinet photograph is a size category.
It became popular in this country in about 1867 and continued
to be used until about 1900, The photograph itself was about
5% by 4 inches, mounted on a card of about 6% by 4% inches,
Great numbers of cabinets were produced in La Crosse as else-

where,

CARTE-DE-VISITE - Cartes-de-visite were introduced in France
and adopted in the United States in the early 1860's. This
size category pre-dates the cabinet photo (see above). The
name is derived from the small size, about 4 by 2% inches,
which was like that of the common visiting card of the day.
Cartes-de-visite were produced in large quantitites every-

where in this country, and declined in popularity in the 1880°'s.



COLLODION - A solution of pyroxyline in a mixture of ether
and water. It could be used as a sensitive coating, either
wet or dry, on a plate of metal, paper, or glass. The wet
collodion process was introduced by F. S, Archer in 1848 and
was used until the 1880's., The dry collodion process was
popular from about the mid-1850's until tnhe 1870's nationally,

and somewhat later in the La Crosse area.

DAGUERREOTYPE - From Louis J, M. Daguerre, 1789-1851.,
Daguerre completed his experiments with this process in
1838, and published a description of it in 1839. The
technique travelled to other parts of the world very quickly.
The French government bought and released the daguerreotype
patent in 1839,

The process used a polished silver surface, usually on
copper. A mercury vapor was applied to this surface, onto
which the image was projected by a lens. This resulted
initially in a reversed image, but this problem was later
solved with a mirror on the lens. The daguerreotype was a
straightforward transfer of image to the final surface, and
no negative was produced., Each picture was original and
could not be duplicated. The daguerreotype process was
used from 1839 until about 1857, nationally. Examples from
the 1840's are unusual in the midwest. In La Crosse, the
earliest apparent resident practitioner of the daguerreotype
process was Augustus Wilcox, in 1853, 1In La Crosse and

Wisconsin generally, daguerreotypes were produced as late
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as the mid-1860's, and were by then more or less contemporary

with the ambrotype in popular use.

FERROTYPE -~ Also called tintype. This process was developed
in about 1856 and was American in origin. The resultant
image was positive, but the image was reversed left for
right. The plates had to be prepared immediately before
exposure. The plate was coated with a collodion, sensitized
in a silver bath, exposed while still wet, and developed with
an iron solution., The image was fixed in a bath of potassium
cyanide,

The ferrotype was very popular in this country, and
although better processes were in use, it continued to be
used by itinerant and small-shop photographers until around
1500, The process actually persisted among '"while-you-wait"
photographers until the 1930's., Its most common application
was in full-face portraiture where the image reversal was
not so noticeable,

In La Crosse, the ferrotype process was in use by about
1858, possibly a bit earlier. By 1860, great numbers of

this type of photograph were being produced.

GLASS PLATE NEGATIVES - A wet or dry collodion on a glass
plate, with the plate becoming a negative from which
additional photographic prints could be made. Although
glass plate negatives were introduced in about 1851, they

did not achieve popularity in this country until the 1860's,
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In the midwest, this technique appeared regularly after the
mid-1860's, By about 1880, both wet and dry plates were
made more or less obsolete by the gelatin dry-plate process,
In La Crosse, glass plate negatives were extensively
used around 1870, Wet plates were evident by 1856 and were
not substantially superceded by the dry plate technique

until about 1880,

MELAINOTYPE -~ Also spelled melanotype. The continental term

for the ambrotype.

STEREOGRAPHS - Also called stereograms and stereo views.
These were photographic views or slides to be viewed in s
stereoscope. The format consisted of two views of the same
scene, with each view having been photographed at a small
distance from the other, and mounted side-by-side on a card.
This dual image, when viewed in a stereoscope, created a
feeling of depth and three-dimension. The stereograph was
extremely popular in the second half of the 19th century and
the early 20th century.

In La Crosse, stereographs made their appearance in the
late 1860's. These seem to have been produced by other
photographers, notably D, W. Webb of Minneapolis, the
Elmer and Tenney firm of Winona, and H, H. Bennett of
Wisconsin Dells., The writer found no stereographs unmis-
takably produced by La Crosse photographers, although
Henry C. Heath and Charles Bayley would seem logical candi-

dates for such production.



STEREOPTICON ~ A lantern-slide projector,

5

In La Crosse, the

La Crosse Stamping and Tool Company manufactured stereopticons

in about 1917.

STEREOSCOPE -~ A device for viewing photographic stereo

pictures, or stereographs,

TINTYPE - See FERROTYPE,

PHOTOGRAPHIC PROCESSES IN GENERAL USE

Process National use
Daguerreotype 1839 - ca. 1857
Calotype 1841 - ca. 1857
Albumen-on-glass 1848 - ca. 1857
Wet collodion 1851 - ca. 1880
Ambrotype 1852 - ca., 1865
Dry collodion 1854 -~ ca. 1870
Collodion emulsion 1864 - ca. 1880
Gelatin emulsion 1878 - present
Ferrotype (tintype) 1856 ~ 1900+
Nitrate negative 1883 - ca. 1930

PHOTOGRAPHIC PAPERS

Albumen 1850
Collodion-Chloride 1865
Carbon 1866
Plainotype 1880
Gelatin Chloride 1882
Gum prints 1895
0il process 1904

Bromoil process 1907

Ca,.
C8e
Cae.
Cae

Local use

184(2?) - ca. 1866
None found

None found

1856 -~ 1885

1855 - 1870

1860 - 1880's
1870(2) - 1885(2)
1880's - present
1858 -~ 1900+

1890 -~ 1934

1895
1895
1930
1914

present

Cae
Cas
Cae

1930
1930
1930



PART 1

PHOTOGRAPHY IN LA CROSSE: COMMENTARY AND MISCELLANY

The first photographer, or daguerreotypist, in La Crosse
is probably forever unknown., This first practitioner was
likely to have been male, young, and of Swiss, German, or
Yankee origins. He probably stepped off a steamboat in the
mid or late 1840's and spent a few days in the river settle-
ment taking portraits of local citizens. There would have
to have been a rudimentary studio.,

The first resident daquerreotypist was evidently
Augustus Wilcox in 1853, After that came James Mohr, J. S.
Patten, James Boycott, Summerhayes, and Henry Heath.  The
Federal land office opened in La Crosse in 1853, and
La Crosse's population began to increase with the resulting
speculative and bﬁsiness interest in lumbering. Photography's
early history in the city paralleled that growth. This
occupation in La Crosse was often part-time, It was fre-
quently coupled with another trade, perhaps of a kindred
artistic or technical nature. Such associations might in-
clude painting, engraving, printing, picture-~framing, or
decorating. Two early local photographers also sold and
serviced sewing machines.

Local photographers usually had few employees. Only

the most successful hired staffs of any size, and many of
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these employees went on to open studios of their own., There
was also much association between one studio and its
successor. There was probably even more professional
association between such studios than is evident in the
records. Apprenticeships, partnerships, marriages, family
associations, and affiliated businesses all had significant
bearing on the continuance of the photography profession in
La Crosse,

These photographers were, as a rule, rather inactive in
political and business groups. Exceptions to this included
Arthur Bentley, who became mayor cof La Crosse, and the
Spettel brothers, who were members of the Board of Trade.
For the most part, photographers' names seldom appeared in
lists of organizations of any kind. If the early local
photographer belonged to any group, that affiliation was
likely to be with a fraternal society.

At least 17 photographers in the period before 1930
were women, and several of these had galleries of their own.
Many other women were employed as clerks, techricians,
printers, and retouchers, Mrs. Ellen Myers was the first
of the city's female photographers. She started her photo-
graphy business in 1875 and continued for some 20 years.

The subject of women in local photography is discussed more
fully in Part 3, "The Women.,"

Very few examples exist from the earliest period of

photography in La Crosse. Those years saw the daguerreotype



and the ambrotype as predominant formats, and these are by
nature rather fragile. Daquerreotypes by early La Crosse
galleries are quite rare., Ambrotypes, the next major medium,
are unusual enough to be cause for moderate delight when
found. Ferrotypes are rather common, and turn up with con-
siderable frequency.

By the 1870's, negative plate photography was so wide-
spread and popular that great numbers of photographs were
produced. Thousands of examples from this period are avail-
able, and typically show up in old albums.

The evolution of local photographic subjects can be
summarized as follows: from the 1850's to about 1865,
portraits were virtually the only subject. In the next
decade, families and groups received more attention, and
some effort was made to record city scenes, buildings, and
commercial products. Individual portraits remained the
predominant theme, however, By the mid-lB?b's, a more
candid approach began to emerge. Photographs became less
formal and included fewer "significant'" subjects. Photo-
graphers began to take their dry-platecameras out of the
studios to record the ordinary views of the city and country-
side. The cosmetic aspect of photography emerged in this
decade, too, with the introduction of retouching of negatives.

Posed groups and portraits remained the most popular
subject by the mid-1880's, but photography was almost as

routine as it is today. The marketing of the inexpensive
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roll-film camera in the late 1880's put the game into every-

one's hands.

Photographic Equipment and Supplies

Commercial sale of photographic materials in La Crosse
began in the mid-1850's, immediately following the establish-
ment of local galleries, The Bame and Wells drugstore sold
daguerreotype and ambrotype plates as early as July of 1856,
and the Wenzell and Moeller drugstore advertised photographic
chemicals in the May 31, 1861 issue of the La Crosse Tri-

Weekly Democrat. There were probably other local drugstores

selling such materials4at the same time.,

Among the photographers themselves, Henry Heath was one
of the first to stock photographic materials for retail sale.
The 1866 city directory carried a Heath advertisement on
page 77 noting the availability of "photographic materials

1

of all kinds at Eastern prices.! Bayley and Heath sold
"photographic stocks" in 1866, and Boycott had some sort of
supplies on hand in the same year. William Lathrop, Sr.,
included supplies in his operation by 1873,

Eastman Kodak's introduction of the inexpensive roll
film camera in 1888 spurred amateur interest, and photegraphic
materials became easily available to the general public.
Local merchants were quick to see the commercial possibilities

of the Kodak line, and George Mariner immediately stocked

that company's products in his drugstore. The Red Cross
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drugstore and the La Crosse Photo Company followed suit,
Photographer Charles Krebaum also promoted photo supplies
quite heavily.

After 1900, the availability of photographic supplies
and equipment was no longer of special concern. The amateur
market demanded ready access to all manner of general and
specific items, The Kindley pharmacy, Sjolander's drug-
store, and Carl Moen's Photo Service were among those firms
that carried a full line of photographic items.

The city's reputation as a regional center for mail-
order photo-finishing began with such firms as Moen's Photo
Service and Ray's Photo Service in the 1920's, La Crosse

is still active in this field today.

Photograph Albums

The collection of photographs into albums began in this
country in the 1850's. In La Crosse, one of the earliest
references to albums appeared in the La Crosse Democrat of
September 21, 1865, with an advertisement from a bookseller
in Chicago. Albums became available in local shops shortly
thereafter., Photographs from the 1860's and 1870's,
especially portraits in carte-de-visite and cabinet sizes,
were commonly preserved in this manner. Standardized sizes
made album arrangement convenient.

Well-preserved albums from a hundred years ago are

among the choicest finds for photo historians, and the albums
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themselves are prized collector's items, For the local
historian, an album bearing the label of a local shop and
filled with portraits bearing local imprints is an exciting
find., An even better find is an album in which the portraits
are identified and dated. The frequently ornate album covers
and the careful mounting of individual portraits is testimony
to the pride of ownership. Albums were one of a family's

most treasured possessions,

The Studios

The studios of these La Crosse photographers were
usually located in or near the most active business district
and the most prestigious addresses. The studios themselves
tended to be quite modest in size, frequently occupying the
second floor of a choice building.

The layouts of such studios were remarkably consistent,
A main entrance off the street led either to a reception
room on the ground floor or directly to stairs for the second
floor. The only studios with all facilities on the ground
floor were single-story structures,

Once inside, the customer found the reception or waiting
room where some provision for comfort could be expected. If
the firm was small, there might be only one other room open
to the public. This was the actual studio where photographs
were taken, There would be a selection of backdrops and

props and a couch and several chairs. Early studios would



12
also have the headrest apparatus for holding the customer's
head immobile while the long exposure was made,

The studios inevitably had a skylight to allow natural
light into the room. Photographers, like painters, preferred
the evenness and neutrality of light from the north, and most
studios in La Crosse featured skylights on the north side of
their roofs., It was not until the mid or late 1880's that the
first magnesium "flash" powder was used in La Crosse, although
a slower magnesium powder had been in use since the late 1860's,
William ?ryor advertised it in 1888. The natural light ad-
mitted by skylights was tnerefore essential to early photo-
graphy. It was favored for some time even after electric
lighting became popular.

A description of one of the larger local studio
operations in La Crosse can be found in Part 4, the main
directory section, under "Spettel Brothers."”

The physical location of local studios is indicative
of the importance of proximity to retail activity. The most
prestigious addresses tended to concentrate on Main Street
and State Street, with the former favored over the latter,
Like other businesses, the galleries moved eastward away
from the river as the city center moved east, Front Street
was popular until the 1860's, then Second, Third, and Fourth
Streets took successive precedence, Fifth Street did not

get much attention until after 1900,
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There were some exceptions to the general pattern, of
course, It is this writer's estimate, nowever, that at least
80 percent of all local photographic activity took place on
Main and State Streets or within a short distance of those
two streets. On the city's north side, Caledonia Street
saw most of the photographic activity, with some on Rose
Street,

Certain streets and intersections were very popular,
and the most popular studios were used by long successions
of occupants, A few examples will suffice to make the
point: near the corner of Front and Main were J. S. Patten,
James Raymond, Henry Heath, William Lathrop, Ellen Myers,
Charles Sfevens, Edward Beach, and Almer Thompsonj; near
Third and State were Charles Krebaum, James Norris, Gussie
Kopetsky, La Crosse Photo Supply, Rudolph Gross, Charles
Smith, George Haberman, and A, R. Spicer and Freemont
Woodbry; at 413 South Third were Frederick Mould, Frank
Browne, Leo Motl, Francis Stam, William Shain and Fred
Askar, La Crosse Photo Company, and T, F. Moss; at 125
South Fourtn were George McClelland, S. G. Hammond, F. L.
Blair, L, G. Blair, H. P. Eggan, 0. G, Swanets, Boston Art
Company and Leo Motl; on the north side at 806 Caledonia
Street were the Spettel Brothers, Jay Clemments, Joseph
Hebert, Shain and Askar, then Shain alone,

It was obviously far easier to find an existing studio

than it was to build or adapt another. One of the few
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photographers to take the alternative route was L. E. Meason,
who built a structure on the southeast corner of Third and
State and occupied its second floor.

With the advent of artificial lighting and flash bulbs,
and faster films, the necessity for ample natural light
diminished. Very few of the pre-1930 studios are still

used for photography.

A Chronology of Methods

Firm dates for particular photographic methods used in
La Crosse are impossible to establish. Research for this

paper has produced the following tentative dates:

Daguerreotypes 1840's to 1866
Ambrotypes 1855 to 1870
Ferrotypes 1858 to 1900
Wet-plate negatives 1856 to 1880's
Dry-plate negatives 1860 to 1880's
Nitrate negatives 1890 to 1930's
Gelatin negatives 1880 to present

In spite of advertising to the contrary, local photo-
graphers were apparently reluctant to give up old techniques
in favor of newer ones., Both daguerreotypes and ambrotypes
were being made long after the superior glass plate negative
was available. The present-day collector may wistfully
wonder where those early pictures may be found, as few have
come to light.

The reader is reminded that three or four different
photographic methods might be used in the same studio.

The same camera could be used for several techniques and
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there was overlapping of all such tecniques. Technical and
mechanical advances in photography were swift, The wise
businessman or businesswoman tried to provide something for

everyone.

Photography in Law Enforcement

The first apparent police photographer was Herman Rick
in about 1913, Rick performed other duties as well in

those years, and later became chief of police.

Photo~Engraving

The date for the first photo-engraving activity in
La Crosse is unknown, but it was probably about 1900,
Clement Spettel was involved in the process in early 1900,
Charles Morgan and Walter Fehlberg received the first city
directory listings for this occupation in 1915. They worked
for Northern Engraving, T. F. Moss and the La Crosse Photo

Engraving Company were also early practitioners.

Better Counterfeiting Through Photography

Some photographers were quick to see the potential for

making money. The La Crosse Independent Republican of

July 1, 1857 noted that "Photographic counterfeits, two's
on the Ballston Spa Bank, and three's on the Bank of Whitehall
are in circulation," Local photographers were apparently not

a part of this particular deception.
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Motion Pictures

According to Bernard Muehr (cf. in Part 4), the first
motion picture shown in La Crosse was in 1904, The writer
has been unable to confirm that date. In the following years,
several theatres were built or adapted for the new entertain-
ment medium. With approximate dates of construction, these
theatres were the Bijou (1908), the Lyric (1909), the
Majestic (1910), the Electric (1910), the Casino (13911),
the Dome (1913), the Dreamland (1913), the Strand (1915),
the Star (1915), the Red (1919), and the Riviera and the
Rivoli (1920),.

By 1922, only six of these were still operating. As of
this writing, only the Rivoli survives. Most of those early
theatres were remodeled existing structures. The Strand was
one of the first local theatres to be designed expressly
for motion pictures.

The first directory listing for a motion picture pro-
jectionist was in 1911 for Charles Larson, who worked for
the Majestic Theatre. Larson went on to work for other local
theatres, and managed one or more of these.

The first motion picture footage of professional
quality to be filmed in La Crosse was apparently produced
by a Mr. Huntley of Wenohna Films in Winona, Minnesota.

The film was shot on July 30, 1913, and totaled about 800
feet, on 35mm nitrate stock. Portions of this film have been

preserved by the University of Wisconsin at La Crosse, through
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the courtesy of Bernard Muehr and Gordon Taggart, For
additional details, see "Huntley" in Part 4,

Some of the advertising of the La Crosse Stamping and
Tool Company includes "motion picture machines" among its
products. No other reference to these machines was found,
and the name seems to be missing from the histories of motion
picture equipment, Further research may disclose details of

that firm's products.
Stereographic Views

The production of stereographic views by local photo-
graphers is an uncertain issue, Certainly several galleries
sold this format, including Frederick Mould, Henry Heath,

J. S. Patten, and Charles Bayley. This writer has seen no
stereo views that were definitely photographed by local
artists. Heath's name appears on several, but these were
produced by D. W, Webb of Minneapolis. Other views sold in
L.a Crosse, and portraying La Crosse scenes, were produced by
H. H. Bennett of Kilbourn City (Wisconsin Dells), and Elmer
and Tenney, and Hoard and Tenney of Winona, Minnesota.

It is this writer's assumption that stereo views were
produced locally. Heath, Patten, and Bayley would be the
artists most likely to have done this work. Production was
probably very limited. Such views would be similar to those
done by out-of-town photographers, with local street scenes,

prominent buildings, and landscapes predominating. Evidence



18
of local stereographic production will probably turn up
eventually, although never in any quantity.

The Imperial Camera Company of La Crosse manufactured

stereoscopes for viewing stereographs in about 1S02.

The Daguerreotypists

The daguerreotype was the first successful photographic
process in this country. It was made public by Louis Daguerre
in late 1839, and was being produced in the United States
that same year, although not in quantity. Within the next
two years, the technique became immensely popular. Few known
examples of this technique exist in the midwest from before
the mid-1840's, By the late 1840's, many galleries were in
operation in larger mid-western cities. 1If the technique
was practiced in La Crosse before the 1850's, the artist
was likely to have been itinerant.

In La Crosse, the first known resident artist was
Augustus Wilcox in 1853, The following is a chronological
listing of daguerreotypists whose work in this medium has
been rather firmly established by this writer (the date
indicates first recorded activity):

Augustus Wilcox (1853)
James Mohr (1853)

J« S. Patten (1854)
James Boycott (1956)
Summerhayes (1856)
Henry Heath (1858)
Thomas Eastman (1859)
Charles Bayley (1865)
Edward Beach (1865)

George Oston (1865)
William Lathrop, Sr. (19657)
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Daguerreotypes were being produced in La Crosse and
other cities long after superior techniques were available.
Most histories of photography cite 1857 as the final stage
of the daguerreotype process. In La Crosse, these images
were still being made at least as late as 1866.

Even with that relatively long run of activity,
daguerreotypes with clear local gallery origins are quite
unusual., Typically, daguerreotypes were cased and carried
no imprint. It was no coincidence that local daguerreotype
activity began in the same year, 1853, that the Federal land
office opened here., Subsequent photographic activity
paralleled the growth in population as the pine lands were

exploited.



Part 2
THE CAMERAS OF LA CROSSE
Section 1: Aiken-Gleason and
Imperial Cameras
La Crosse had two camera manufacturing firms, one a

successor to the other. Another firm purportedly built a

small camera, first in nearby Onalaska and then in La Crosse.

This latter camera, the Comet, was supposedly invented
and manufactured by Eugene Gleason in about 1893, Initial

manufacture took place in Onalaska, then the plant moved to

7th and La Crosse Streets in La Crosse. Aside from references

to the camera in Gleason's own biographical accaunt,l no de-

tails of the device have been found to confirm its existence.

All evident aspects of local photographic manufacture
and design appeared and disappeared within the space of one
decade. The Comet emerged in 1893, Willsie applied for a
patent on his Photake camera in 1895, Aiken-Gleason was
incorporated in 1896, changed its name to the Imperial
Camera and Manufacturing Company early in 1901, and was
bought out by the Conley Camera Company of Spring Grove,
Minnesota, in early 1903,

The first of the confirmed camera manufacturing firms
was the Aiken-Gleason Company (A-G). It incorporated on

June 23, 1896. A~G produced and sold a line of pocket
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cameras and photographic supplies, With capitol stock of

$50,000. °

the company began operations in the McMillan
Building ét 4th and Main in La Crosse, Eugene Gleason, who
claimed to have invented and manufactured the Comet camera
in 1893, served as president of the company.

In 1897 and 1898, A-G had its plant at 125 South 5th
Street, at the corner of Jay Street. 1Its officers, besides
Gleason, were Frank H, Aiken, vice-president; Edgar F,.
Gleason (father of Eugene Gleason), treasurer; Fred C, Aiken,
secretary.

Henry Willsie, inventor of the Photake camera, had
occupied that same 5th Street address in 1895,

According to the Wisconsin Bureau of Labor and Industrial
Relations,3 the Aiken-Gleason firm in 1898 had 50 male em-
ployees, 10 female employees, and three persons under 16
years of age (See Appendix A). The firm also utilized a 25
horsepower engine and a boiler.

In 1900, A-G moved its offices and factory to the
corner of 8th and La Crosse Streets, 1In July of that year,
the firm considered a move to the city's north side. The
city of Onalaska also expressed interest in the company.4
Evidence suggests that the company was financially insecure.
A-G wanted investment support from the north side citizens.
One plan offered by the firm was for the citizens to buy the
old Pierce Sash and Door Company building in north La Crosse

for about $3,500, and then deed the property to A-G after
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five years of successful operation.5 The old plant at 8th
and La Crosse Streets was considered too small. The company
publicly predicted that a north side plant might eventually
employ 200 persons.6

Interest in this move coutinued for some months, but it
was never accomplished. The firm was asked by north-siders
to bond itself, which it evidently could not or would not do.
In September of 1900, the old Pierce plant building was sold
to a stock company of local citizens for the manufacture of
lard cans and other wares. A-G dropped its plans to move.7

On January 22, 1901, the articles of incorporation were
amended to change the firm's name to Imperial Camera and
Manufacturing Company.8 Clark W, Thompson served as presi=-
dent of the new company. That same year, the new firm
moved a distance of one block to the corner of 7th and
La Crosse Streets. Eugene GCleason became a superinterdent
in the firm and his father, Edgar, became a machinist,?

Eugene Gleason apparently sold his interest in Imperial
in 1902 and immediately organized the La Crosse Stamping and
Toocl Company. Several employees remained under Gleason's
supervision in all three of these companies (See Appendix
B).

Most of Imperial's cameras were 4 x 5 inch and 5 x 7
folding plate units;lo Four other cameras were offered in
6% x 8% and 8 x 10 sizes. The Imperial view camera was

offered in 5 x 7, 6% x 8%, 8 x 10, and 11 x 14 sizes .t}
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There was also a simple magazine camera which, although it
differed substantially in design from tnhe Photake camera
of Henry Willsie, may have influenced the latter's invention.
In a 1902 Imperial catalog,l? the firm also listed reading
glasses, stereoscopes, printing frames, and an expanding
book rack,13

Imperial Camera went out of business in the spring of
1903 when the Conley Camera Company of Spring Grove, Minnesota
purchased the entire stock and moved it to Rochester, New

York.14 A foreman for Imperial, James C. Drake, was hired

by Conley and later moved to New York with that firmel®

The Aiker-Gleason Company and the Imperial Camera and
Manufacturing Company were the only operations of their kind
in the history of La Crosse. Imperial, especially, was an

important producer of plate cameras during that period, and

was nationally known., Reese Jenkins, in his book, Images and

Enterprise, noted that "This small company was one of the few

camera producers outside Rochester still making folding plate

16
cameras.

Imperial succumbed, as did so many other firms, to the
competitive pressures and technologies of the several major
photographic manufacturing companies of the day. Imperial
produced cameras for just over two years. Its production
was so influential, however, that its cameras can be found

in collections and museums all‘bver the United States,
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Examples in good condition regularly turn up on the collectors'
market for reasonable prices,

Aiken-Gleason cameras are more unusual, and this writer
has seen no examples from that firm nor any recent references
to them in collectors' journals,

By any measure, the firm begun as Aiken-Gleason and
terminated as Imperial Camera was a major aspect of La Crosse's
photography history. Imperials, especially, were and are a
familiar name in the record of American photography.

Section 2: The Photake Camera
of Henry Willsie

One of the most significant aspects of the city's
photographic history is the invention of the Photake camera,
The Photake was an early dry-plate magazine camera patented
by Henry E, Willsie of La Crosse. The camera itself was
manufactured elsewhere,

Willsie filed his Photake patent on July 10, 1895.l7
The patent (U,S. Patent 586,422) was granted on September
29, 1896, and witnessed by J. B, Sperry and Walter A.
Ballard;lg The camera itself was a five-exposure unit with
provision for five 2 x 2 inch glass plates., The unit was
cylindrical in form, with each of the glass plates held
inside the drum by metal flanges. The overall unit was just
over five inches in diameter, making it quite small and com-

pact. A hole was centered opposite each plate and the single
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lens was mounted on an outér drum. By rotating the outer
‘drum in relation to the inner drum, each hole with its
corresponding plate could be brought into position behind
the lens.19 The top section, or outer drum, carried the
viewfinder, lens, and shutter. Different-sized holes in
metal caps could be fitted over the lens to provide for f-
stops. A complete kit, including the Photake camera, a wood
carrying case, six dry plates, developing chemicals, photo-
graphic papers, and a booklet of instruction sold for $2.50
in 1896.

Such is the rarity of this camera on today's collectors'
market that this writer has seen only one recent reference to
an available example. This occurred late in 1977, The

asking price was $2,500.20

Soon after, the same camera was
taken off the market by its owner.

The Photake was manufactured in 1896 and 1837 by the
Chicago Camera Company. In a paper prepared for publication
by the American Photographic Historical Society, Gordon J.
Waligorski of Milwaukee concluded that the Photake camera
was probably manufactured for no more than a year or two,

and that comparatively few units were produced.21 George

Gilbert, in his Collecting Photographica, wrote, '"This is

"an exceptionally rare example of a tiny novelty camera of
the period,zan
Waligorski noted in his paper®> that in 1911, a French

camera called the "Photo Quint," obviously copied from the
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Photake, was produced for a time., This French camera was
made of stiff cardboard, but its design was otherwise similar
to Willsie's invention.

Because Willsie had little apparent technical training
in photographic matters, it is difficult to ascertain the
origins of his design. Willsie operated for a time very
near the 5th Street address of the Aiken-Gleason Company.

He may have had some unrecorded connection with that firm,
or perhaps he was inspired to invent the new magazine camera
by some product or process he saw there. He certainly must
have known Frank Aiken of Aiken-Gleason, as both men were
members of the GAR post in La Crosse.

There is occasionally a reference to something called
the "Willsie Camera" in some literature. Nothing beyond
this suggestion of another camera has come to light, and
this writer suggests that only one camera did in fact reach
the stage of manufactﬁre through Willsie.

In its historical context, the Photake camera was quite
unusual. It was an attempt to respond to the demand for
convenient, inexpensive novelty cameras for the amateur.
Nationally, Willsie's camera was representative of similar
inventions that responded to this demand, but Willsie's
device was smaller, easier to use, and easier to build than
most of its kind. Like its contemporaries, the Photake
represented a last fling of small-scale invention and manu-
facture before the dominance of Eastman Kodak with its roll

film, introduced in 1888,
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Willsie's Photake remains one of the rarest of collectible
cameras. It is a marvel of simplicity, ingenuity, and port-
ability, but it arrived too late to achieve marketing success.
An illustration of the Photake Camera may be found on

page 138,



APPENDIX A
Employees of Aiken-Gleason

From the 1897 city directory

Thomas H. Bailey

Etta Davidson, Clerk

W, F. Frane, Bookkeeper

William Grau (also employed by Imperial
in 1901 and La Crosse Stamping & Tool
Company in 1903)

John Haines, Printer

John Kerr, Worker (also worked for
Imperial Camera in 1901)

William Lee

Hans Matteson (also worked for
Imperial in 1901)

Maud Matthews, Clerk

Edward H. Murray

Constance Nelson

Belle Pederson, Stenographer

Katherine Spillane, Clerk (also worked
for Imperial in 1901)

Daniel L. Uischner (also worked for
Imperial in 1901)

Ruth Wood, Stenographer

28
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APPENDIX B

Employees of Imperial Camera

From the 1501 City Directory

Guy W, Atkinson
Harry V. Atkinson

Howard L. Atkinson, Engineer

(joined Stamp & Tool Co.)
Rhoda Blyberg
William Borer
George F. Brabant
Edward Cordell, Foreman
George J. Curtis
Lalla DParling
Pauline Darling
Edward F. Dolan
James C, Drake, Foreman
(went to Conley Camera
when it purchased
Imperial in 1903)
Philip He. Duvall,
Photographer
John A. Faas
Arcnie Fitzpatrick
Fred Forss
Edgar M. Frame, Machinist
(joined Stamp & Tool)
W, S, Frame
Ella Fuller
Albert Gantert,
Stenographer
Minnie Genz
Edgar Gleason (joined
Stamp & Tool)
William Grau (also with
A-G and Stamp & Tool)

August Hackbart, Sr., Watchman

Hulda Hackbart

Nellie R, Hahn

Harry Hanson

Maud F., Hudson

Clara O, Johnson

Alice A, Jolivette

Frank X. Jolivette

Jessie Jones (joined Stamp & Tool)

John Kerr (also with A-=G)

Anna Kokta

Joseph Kulczynski

Leonard Larson

Maggie McCarthy

Mina McDonald

Hans J. Matteson (also with A-G)

Lotta Moore

Martin Munson, Machinist

John W. Peterson, Foreman

Roy E. Peterson, Foreman

A. Meddy Raymond

P. M, Raymond, Foreman

William H, Roesner

Minnie Schmidt

Charles H, F. Seibert

S, Sivertson

Katherine Spillane, Clerk
(also with A-G)

Lena Stockemer

John V. Strong, Jr., Watchman

Mackey J. Thompson

Daniel L., Uischner (also with A=G)

John H. Walters



2

11.

12,
13.
14.
15,
le.

17.
18.
19,

30
Notes for Part 2
Bryant, Benjamin F. Memoirs of La Crosse County.

Madison, Western Historical Association, 1907.
pp. 237, 302.

Sterling, David N. "Photographs to Phonographs: the
Conley Story," Photographic Collectors' Newsletter,
Vol., III, No. 4 (August 1975).

Ninth Biennial Report of the Wisconsin Bureau of Labor
and Industrial Relations. Madison, 190l.

La Crosse Argus (July 14, 1900).
Ibid, (July 21, 1900).
Ibid. {July 28, 1900).

Ibid. (Sept. 29, 1900).

Sterling, op. cit.
Ibid.
Imperial Camera Company catalog, 1902, Photocopy
courtesy George Eastman Library and David N. Sterling.
Letter from Donald C. Ryon of Eastman Kodak to David
N. Sterling (August 15, 1974).
Imperial Co. Catalog, op. cit.
ibid.
Sterling, op. cit.
Sterling, op. cit.
Jenkins, Reese, V., Images and Enterprise: Technology
and the American Photographic Industry, 1839 to
1925, Baltimore, Johns Hopkins, 1975, p. 213.
Sterling, op. cit.
Photocopy of original patent, courtesy Gordon J. Waligorski.
Lothrop, Eaton. A Century of Cameras. New York, Morgan

and Morgan, 1973, p. 82.



20,
21.

22.

23,

31

Shutterbug Ads. Titusville, Florida (Nov. 1977).

Letter and unpublished manuscript from Gordon J,
Waligorski to Edwin L. Hill (Feb. 3, 1978).

Gilbert, George. Collecting Photogqraphica. New York,
Hawthorn Books, 1978, p. 88.

Waligorski letter to Hill, op. Cit.



PART 3

THE WOMEN

From a random check of various state and regional
directories, it appears that the percentage of female
photographers in proportion to male photographers was
somewhat higher in La Crosse than elsewhere. An accurate
accounting is made difficult by the deficiencies of the
sources. The major sources list only owners, and the
listings are haphazard. Generally, the state directories
indicate that fewer than five percent of photographers
listed for a given year were women. In La Crosse, the
figure is six or seven percent. If female photographers in
the employ of galleries are added, the figure in La Crosse
is about 13 percent.

Regardless of the exact figure, female photographers
in La Crosse were influential beyond their numbers. Helen
Hoeft operated her own photo-finishing firm for many years,
and this business still flourishes after nearly 55 years.
Her photo supply store, origihally in partnership with
Reynolds, is still in operation after nearly 60 years.

Only Moen's Photo Service enjoys a similar record.

Mrs. Ellen Myers was the first recorded female photo-

grapher 15 La Crosse. She was obviously popular among local

women. Her portraits, like those of Louise Boerner and
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Emma Bosshard, were sensitively accomplished and carefully
printed. Her portraits of women, especially, are among the
best of the period.

Gussie Kopetsky, in partnership with James Norris,
produced large numbers of portraits. 1In later years, the
firm did a considerable amount of wedding photography. The
Norris and Kopetsky gallery was among the most successful
in La Crosse during its thirty-some year activity.

The longest-lived partnerships were those which in-~
cluded women as a partner. Where a woman was sole owner,
the gallery tended toward a shorter history. Where a female
photographer was hired by an owner, nher photographic career
was usually brief, Male employees often went on to open
their own galleries. Women seldom exhibited this mobility.

Women were often employed as retouchers, although they
certainly performed every other kind of photographic work
as well. One might conclude that women contributed an
artistic touch to the profession, or at least that men
perceived it that way.

In the earlier years, up to about 1900, the women
photographers usually worked in small format portraiture,
Myers' portraits were rarely larger than carte-de-visite
size, although the mounts were often larger. Bosshard's
portraits were similarly small, and like Myers', were

finely lighted and printed.



Perhaps photography was attractive to women because of
its artistic aspects and the usually modest capital outlay.
In any case, photography drew a somewhat higher proportion
of women to its ranks than most other small businesses in
La Crosse, and perhaps in a higher proportion than in other
Wisconsin cities.

As was noted in Part 1, La Crosse enjoys a regional
reputation as a center for photographic finishing. There
are presently several mail-order services in the city.
Helen Hoeft, through her Ray's Photo Service, was a leader
in this field.,

The following women have been identified as actual
photographers; others may also have functioned as photo-
graphers, but information found was not sufficient to con-

firm that activity.

Name Approx. Beginning Date Status
Boerner, Louisa A. 1910 Owner
Bosshard, Emma 1901 Owner
Brown, Marcella 1884 Employee
Chubb, M. L. 1885 Employee
Conway, Jennie 1897 Employee
Ekberg, Mrs. C. 1903 Employee
Goldsmith, May 1897 ?
Hoeft, Helen Mae 1913 Owner
Kopetsky, Gussie 1919 Co-owner
Myers, Ellen M, 1875 Owner
Myers, Jessie H. 1888 Employee
Loughan, Nellie 1905 Employee
Paul, Clara 1880 Owner
Robertson, Gertrude 190572 Co-owner
Sahling, Petra 1884 Employee
Spettel, Ida Lizzie 1890 Employee

Williams, Carrie 1890 ?
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Finally, it needs noting that there were evidently no
women producing daguerreotypes or ambrotypes during the early
phases of local photography. It was not until the superior
techniques of glass plate negative photography became popular
that women began to enter the field. Perhaps not coincidentally,
the art and practice of retouching began at this same time,

It may also be worth mentioning that nearly all of the
more successful local women were single, widowed, or other-
wise living in a domestic situation which included no spouse.
In light of the economic and social obstacles which such
women must have experienced, the quality and quantity of

their contribution is remarkable.



PART 4
AN ALPHABETICAL DIRECTCRY OF PHOTOGRAPHERS,
GALLERIES, FIRMS, TECHNICIANS, AND PHOTOGRAPHIC
PRODUCTS IN LA CROSSE FROM 1853 TO 1930



Preface to Part 4,

The Directory of Photography in La Crosse, 1853-1930

This directory is intended to serve as a reference
guide to the history of photography in La Crosse from its
beginnings until 1930. It is arranged alphabetically, and
includes names, firms, galleries, and products. Any name
or firm which has its own alphabetical entry will be capitalized
wherever the name or firﬁ is mentioned.

Because of the irregularity of sources, this listing will
inevitably miss some photographers and galleries. Similarly,
dates of activity suggested here should be considered approxi-
mate rather than definite, There are entries for a few
amateurs who deserve, in the writer's opinion, special mention
for their contributions. No phctographers who performed
strictly journalistic work are included. Coverage is limited
to the city of La Crosse; this paper does not attempt to
survey the surrounding areas.

Very few personal interviews were conducted for this
work. It has been compiled from published sources, govern-
mental records, census records, newspapers, and photographic
imprints.

Many employees and technicians of local galleries are
included. The inter-relatedness of families, galleries, and

staffs will be apparent to the careful reader. Some
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biographical information has been included, but no attempt
was made to resolve discrepancies or curiosities in
genealogical matters.

There is little discussion here of the techniques or
chemistry of photography. Such technology and its history
are amply discussed in many excellent sources. This listing
deoes include several local firms that sold photographic
equipment and supplies. These entries may help "round out"
the local photographic scene for the reader.

It is anticipated that the major use of this compilation
will be as an aid to the dating of individual photographs.

A gallery name and address on a photograph will frequently
be sufficient to date the photogréph to within a few years
or less.

This listing includes 249 entries, of which 144 are for
individual photographers. There are 125 distinct individual
or gallery imprints for the city of La Crosse for the period
surveyed. For many of these, no photographs were found.

For others, the only clues to studio existence were single
photographs. Further research and collection will produce
other photographers and galleries and alter the details for
these present entries. The writer has made weekly, some-
times daily corrections to this paper for several years.
Such corrections could be made indefinitely.

Finally, the reader is cautioned that this compilation
is not a definitive statement of anything. It is a guide

based on faulty records and on the writer's judgement.
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Notes regarding the sources used for each entry may be

found immediately following the alphabetical listing.,

AIKEN, FRANK H.

Aiken founded the AIKEN-GLEASON COMPANY and served as
vice-president of that firm. Born in Tioga County,
Pennsylvania on April 8, 1845, Aiken came with his parents
and other family members to Ornalaska in La Crosse County,
Wisconsin in 1858, and moved to nearby La Crosse in 1898.
He served in the Union army during the Civil War. 1In 1867,
Aiken married Isabella Warren of Onalaska.

From 1896 until 1901, Aiken served as an officer of
the AIKEN-GLEASON firm. Together with his son, Edward C.
Aiken, he operated a livery stable at 130 Pearl Street, be~
ginning in about 1901, The Aiken home was at 828 Main Street
at this time. In about 1906, the livery firm was sold, and
Aiken won the elected post of county register of deeds.

Aiken was a member of the GAR, and in 1911, was com-
mander of the local GAR post. It is very likely that Aiken
knew HENRY WILLSIE, who was also a member. One of Aiken's
daughters, Lulu (or Lula) married EUGENE P. GLEASON, Aiken's
partner in the AIKEN-GLEASON COMPANY, Another daughter,
May B., apparently lived with Aiken until his death, and
later became office manager of the LA CROSSE STAMPING AND

TOOL COMPANY.
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AIKEN~-GLEASON COMPANY,

This camera and photographic supply manufacturing firm
was incorporated in La Crosse on June 23, 1896. It produced
and sold a line of pocket cameras and supplies, and was
headed by FRANK AIKEN and EUGENE GLEASON.

On January 22, 1901, the firm changed its name to the
IMPERIAL CAMERA AND MANUFACTURING COMPANY. The latter firm
continued to produce and sell cameras until the spring of
1903, when its entire stock was sold to the Century Camera
Company of Rochester, New York.

For a fuller discussion of this firm, see the Part 2,

“"The Cameras of La Crosse."

ALBERTSON, ELLA R.

In 1907 Albertson worked as a photo-finisher for
THOMAS F. MOSS, and lived at 1537 Denton Street., She was
recorded in 1909 as a retoucher for MOSS. Albertson was
apparently the daughter of Reinhard and Maria (or Marie)

Albertson, and probably the sister of VALBORG ALBERTSON.

ALBERTSON, VALBORG,

Albertson was a retoucher in 1911 for THOMAS F. MOSS.
His residence was at 1537 Denton Street. He was probably
the son of Reinhard and Maria Albertson, and the brother of
ELLA R. ALBERTSON, In 1913, nhe was manager for THOMAS F.
MOSS, and lived at 118 North S5th Street. 1In 1915, he be-

came an assistant to HERBERT K. MOSS and THOMAS F. MOSS, and
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lived again at the parental address of 1537 Denton. His
last city directory listing in 1917 recorded him as a photo-

grapher, but without apparent studio connections.

ANDERSON, H. A.
In the 1876 city directory, Anderson was recorded as a
photographer for SPICER AND WOODBRY. He lived at the corner

of 9th and Badger.

ANDREWS, ANDREW F.

See ANDREWS, FRANK A.

ANDREWS, FRANK A.

Andrews' first record was as a '"photographic artist™ in
the 1888 city directory, with his business and home addresses
combined at 827 Rose Street. He was sometimes listed as
A. F. Andrews or Andrew F. Andrews. Some evidence suggests
that Andrews may have married Mary J. Mould, the daughter
of MATTHEW MOULD, but this was not verified.

By 1893, Andrews was out of the photography business
and was employed as a lather for the L. C. Colman Lumber
Company. He was later a picture enlarger, painter,
solicitor, canvasser, painter contractor, and janitor.

It is possible that after 1893 the city directories refer
to a different person with the same name who may have been

a relative.,
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ART UNION GALLERY,

See CHARLES H. BAYLEY,

ASKAR, FRED. Also spelled Asker or Assker.

Askar's name first appeared in the directories as Fred
Asker, in 1908. 1In 1909, his occupation was given as
laborer, and nis address as West La Crosse (now called
French 1sland). In 1911, with his name spelled Assker,
he was a photographer at 806 Caledonia Street. This was the
address for WILLIAM SHAIN's studio, where Askar was evidently
employed. The SPETTEL BROTHERS had previously occupied the
same Caledonia Street studio address. Askar resided then
at 709 Mill Street (now Copeland Avenue) and this was also
SHAIN's home address. There was a Nellie Assker at the same
house. Her relationship to Askar was not recorded.

In 1913, a new studio called SHAIN AND ASKAR was
established at 124 South 5th Street, FRANCLIS STAM's old
studio address. The partners may have operated studios on
both Caledonia and 5th Streets for a short time. After
1913, Askar left no record, and SHAIN closed the 5tnh Street
studio, returning to 806 Caledonia where he remained in

business until about 1925,

BAER, ALFRED.
In 1880, Baer was a photographer boarding at 45 Division
Street, living with his wife, Emiley, who was the daughter of

Jacob Bosshard. The elder Bosshard emigrated from Switzerland.
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Emiley Baer was the sister of EMMA BOSSHARD, who may have
acquired her training in photography from Baer. Baer also
emigrated from Switzerland, and lived together with his wife
in the Bosshard home. In 1880, Baer was an artist for
NILLIAM H. LATHROP, Later, in 1888, Baer was a photographer

in Baraboo, Wisconsin,

BAILEY, BERTHA,
In 1890, Bailey was a photo retoucher, rooming at 314

North 4th Street., Her employer was not recorded.

BAKER, CHARLES.
Baker served as a photographer for WILLIAM PRYOR in

1913, and lived at the YMCA.

BAME AND WELLS,

This apothecary firm, or drug store, was apparently
the earliest city outlet for photographic supplies. It may
also have been involved in the sale of photographs. The

La Crosse Independent Republican of July 2, 1856, carried

this message for the Bame and Wells store: '"Daguerreotypes,
Ambrotypes, Crystallatypes - Constantly on hand or prepared
on short notice, chemicals and preparations for all
Photographic Operations,"

The advertisement suggests that the drug store provided
unexposed plates for the various photographic processes,
If Bame and Wells also sold photographic services, it is very

likely that such services were contracted from BOYCOTT AND
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SUMMERHAYES, whose shop was directly across the street on
Front Street. No evidence has been found to suggest that

the Bame and Wells drug store had its own in-house gallery.

BATES, W. L.

There were no directory listings for Bates, but the
Uw-La Crosse's Area Researcn Center has a studio portrait
of a crayon study Qith Bates' imprint indicating possible
photographic copying. The imprint lists the address as
"Bates' Art Gallery, 103 State Street," No date was indi-

cated, but the portrait seemed to be from the 1890's.,

BAUMGARTEN, E. A.

Sometimes listed as A, E. Baumgarten, this photographer
worked for J. C. VARNEY in 1893, and boarded at 202 North
6th Street., He was not listed in the next several directories,
but reappeared in 1905 as a photographer for the LA CROSSE
PHOTO COMPANY, rooming at 1012 Rose Street. In 1907, he
worked as a driver at 121 North Front Street. No subsequent
listings occurred. The Area Research Center at UW-La Crosse
has photographs taken by a Baumgarten of Tomah, Wisconsin,
from about this same period. This may have been the same

man, or a relative.

BAYLEY, CHARLES H.
In 1865, Bayley was a photographer at the corner of 3rd

and Main Streets. The city directories began listing him in
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1866, and his occupation appeared then as 'photographist,"
His studio, called the "Art Union Gallery,» was on the
southwest corner of 3rd and Main, and his home address was
on the east side of 3rd Street, between Pine and Badger
Streets, number 64. Bayley also sold "sundry sewing
machines, photographic materials, apparatus, etc., copying,
enlarging." His advertising in the 1868 directory indicated
that he also made stereographs.

In 1870, Bayley was on Main Street between 2nd and 3rd
Streets, and he lived on 3rd Street, One imprint from about
this time appeared as '"Bayley's Art Studioc."

In 1873, Bayley joined GEORGE PALMER in the BAYLEY AND
PALMER STUDIO, a short-lived partnership. No subsequent
listings occurred for either that studio or for Bayley.
However, an 1876 Wisconsin business directory includes
Bayley among active photographers.

Very few Bayley pictures are extant; only three, two
of them in the UW-La Crosse Area Research Center collection,

have been seen by this writer.

BAYLEY AND PALMER STUDIO.

This brief partnership between CHARLES BAYLEY and
GEORGE PALMER began in about 1873 and lasted no longer than
1875, The studio was in Bayley's previous quarters on Main
Street between 2nd and 3rd Streets. The Area Research

Center at UW-La Crosse has a ferrotype with this imprint.
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C. H. IBAYIT.ICY ' s

PHOTOGRAPHLIC STUDIO,

Dealer in

1“hotographs, Stereographs, Lithographs, Steel Engravings,
Convex Glass & Deep Frames, Oval and Square
I'rames, Cord, Tassels and Picture Nails,
J*hotograph Materials, Apparatus
&ce., Copying, Enlarging &c.

AGEINT FPOR

Willcox & Gibbs’ Silent Sewing Machine.

SICND TFTOR PRICTC TLISI.

C. FL 1A T,

PIAT URRILE BOX 295, rad CROSSE, WIS

a1 ke

The 1868 city directory included this advertisement for

C. H. Bayley's studio. The reference to stereographs

suggests that Bayley sold them but did not actually produce
them.

Ketchum's La Crosse City Directory
(1868), p. 48
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BEACH, EDWARD A.

The earliest located listing for Beach was in the 1866
city directory. His business address was on the southeast
corner of Main and Front Streets., At least two cartes-de-
visite of about this period, by Beach, have been seen.,

Beach may have operated in La Crosse somewhat before 1866,
but no beginning date has been firmly established.

Beach's home was on the west side of 9tn Street,
between Cass and King. His advertising in 1868 called
attention to "E. A, Beach's photographic rooms - photographs
of any size, finished in oil, pastel, water colors or
ink ., ., ." By 1870, Beach moved to an upstairs studio
in Rodolf's Block, on the southwest corner of Main and 3rd
Streets., His home remained on 9th Street.

In 1873, both business and home addresses remained the
same. No subsequent listings occurred in the city directories,
but in 1888, there was a state directory listing for E. A.
Beach, a photographer in Sparta, Wisconsin. This was almost
certainly the same man; Beach probably moved to Sparta some-

time between 1875 and 1880.

BENNETT, H. H.

This well-known Wisconsin photographer, from Milwaukee
and Kilbourn City (now Wisconsin Dells, Wisconsin), never
lived in La Crosse, but visited here and took several house

and street scenes for locally prominent patrons.
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GET THRE BREST!

BEACIH MAKES THLE

BEST PHOTOGR.A.PHS

In I.a Crossc.

This is the nniversal expression of the public.

All who wish superior Photographs of any size, finished
in Oil, Pastel, Water Colors or Ink, will find it vastly to
their interest to call at

IC. A, 1I31CACII’S

Photographic Rooms,

CORNER OF MAIN AND FRONT STS.

Edward Beach's activity in La Crosse began somewhat before
1866. This advertisement appeared in the city directory for
1868, Beach apparently moved to Sparta, Wisconsin in the
late 1870°'s,

Ketchum's La Crosse City Directory
(1868), p. 33.
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BENTLEY, ARTHUR A.

Bentley's career as a photographer was quite brief. In
1901, he was listed as a photographer living at 1307 Caledonia
Street with his business address at 1223 Caledonia. His
studio followed that of HEATH AND MOSS at that address.

By early 1902, Bentley's photographic associations seem
to have disappeared, and he became manager and treasurer of
the Murphy-Harrison Company, a brokerage firm. (In about
1504, L. E. MEASON moved into the 1223 Caledonia Street
studio, and GRAW occupied the same site in about 1907.)

By 1907, Bentley nheaded his own business, the A, A.
Bentley Company, merchandise brokers, at 109 North Front
Street.

Bentley was not listed in the 1911 and 1913 directories,
but in 1915 he returned as president of the Linse-Bentley
Company. That brokerage firm had incorporated in 1908.

Bentley served as mayor of La Crosse for four consecu-
tive terms, from 1915 until 1923. By 1917, ne had become
president and general manager of the Nuidea Casket Market.
His last directory listing was in 1924, where his wife

Mamie was also recorded.

BEVET, EDWIN. (Spelling uncertain in last name.)
Bevet's only local record was in the 1870 U, S. Census,
where his age was given as 41, his wife Mary's age as 33,

and a daughter Estelle's as 10. The parents were born in
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New York, the daughter in Minnesota. Bevet was probably an

itinerant photographer.

BISH, GEORGE.

Bish worked as a retoucher for WILLIAM PRYOR in about
1908, and served in that capacity for no more than two years.
No other listings occurred. His home was at 311 Soutn 5th

Street.

BLAIR, F. L.
The only listing for this photographer appeared in an

undated publication called Pen and Sunlight Sketches, pub-

lished in about 1901. Blair was apparently active in

La Crosse from about 1898 to no later than 1900. He had

no directory listings. His business address was at 125-127
South 4th Street, on the second floor. H. P. EGGAN, a pre-
vious tenant in that studio, left that address in about 1897.
Blair probably moved in immediately after EGGAN, and O. G.
SWANETS succeeded Blair in about 1900, The BOSTON ART
COMPANY was next in line there.

Blair was born in Boscobel in Grant County, Wisconsin,
in 1871, He lived in La Crosse for about one year before
beginning his photographic business. The business had been
briefly operated by Blair's father, L. G. BLAIR, who turned
the firm over to his son in 1898 or early 1899. Blair's
specialty was outdoor work and "artistic views.! He also
maintained a parcel and delivery service, and distributed

books.
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The firm closed in about 1900, and no further record

of Blair was found.

BLAIR, L. G.

The father of F. L. BLAIR, above, L. G. Blair
apparently began operations at 125-127 South 4th Street
shortly after his arrival in La Crosse in about 1898, H. P.
EGGAN had previously operated a studio at the same address.
In fact, the studio, beginning in about 1884, served as
headquarters for at least eight successive firms: GEORGE
McCLELLAND, S. G. HAMMOND, H. P. EGGAN, L. G. BLAIR, F. L.
BLAIR, O. G. SWANETS, the BOSTON ART COMPANY, and the MOTL
STUDIO,

The elder Blair turned over the operation of the firm
to his son in late 1898 or early 1899, The Blair family had
moved to La Crosse from Boscobel in Grant County, Wisconsin,

where a Blair and Son photographic studio had existed.

BOERNER, HERMAN F., JR.

Boerner was the son of Herman Boerner, a tavern-keeper,
and the sister of LOUISE A. BOERNER. He was a clerk for
CLEMENT SPETTEL in 1893, and lived at 420 Vine Street with
his parents and sister. Boerner's career in photography
was brief; in 1897 and after, he worked as a blacksmith for
the La Crosse Plow Company, and in 1905, was employed by

the John Gund Brewery.
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BOERNER, LOUISE A.

Louise Boerner was the daughter of Herman W. and Katie
{or Catherine) Boerner, and the sister of HERMAN F. BOERNER,
JR., above, Her first listing as a photographer was in
1910, with her own studio at 318 Main Street., She lived
with her parents. The listings continued in subsequent
directories until 1917. The 1915 telephone directory re-
corded that she was proprietor of the NOVELTY PHOTO COMPANY,

on the second floor at 318 Main Street.

BOSSHARD, EMMA.

Emma Bosshard, born about 1867, was the daughter of
Jacob and Susanna Bosshard, Swiss immigrants. A sister,
Emiley Bosshard, married ALFRED BAER, and it seems likely
that Bosshard learned photography from this brother-in-law.

Bosshard was first listed in the directories in 1888
where her residence was recorded as 118 North 5th Street.
In 1890, she was as a schoolteacher living at the same
address. Her photographic work began in about 1900; the
1901 directory listed her studio and home address the same,
at 118 North 5th Street. Bosshard evidently operated the
studio from about 1900 to 1912. The 1913 directory and
subsequent directories did not record her.

Her portraits, usually of women or children, are of
good technical quality and show a careful understanding of
the use of lighting. Bosshard portraits, with some exceptions,

are uncommonly handsome.
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The 1905 Wisconsin census recorded that Bosshard was
single, born in Wisconsin, and the daughter of Jacob, age

81, and Susannah, age 71,

BOSTON ART COMPANY. Also called "Boston Art Gallery Company".

This studio seems to have been a busy one for several
vears, It was one of the first successful studios to have
been operated by a succession of managers. The Boston Art
Company opened in about 1901 under the ownership and manage-
ment of T. F. MOSS, at 125-«127 South 4th Street. The pre-
vious tenants at that address were GEORGE McCLELLAND, S. G.
HAMMOND, H. P. EGGAN, L. G. BLAIR, F. L. BLAIR, and O. G.
SWANETS in that order. Operation of this studio by the
Boston Art Company probably followed immediately the closing
of SWANETS' operation.

The firm maintained the same South 4th Street address
until closing in about 1914 or 1915. T. F. MOSS served as
owner and manager in 1901 and 1902. The next manager was
GUY E. ROBERTSON. ROBERTSON did some photographic work but
was primarily a manager, from the available evidence.

By 1907, CLARA B. OSBORNE had become manager, and
ROBERTSON's name was dropped from directory listings.
OSBORNE lived at 409 West Avenue South, continuing as firm
manager until 1915, when the MOTL STUDIO began operations at

the South 4th Street address.
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BOSTON ART STUDIO,
This studio was the same as the BOSTON ART COMPANY (see
above) and was used as the firm's name and imprint from

about 1911 until its closing in about 1915.

BOYCOTT, JAMES.

Boycott was born in 1828 in Condover Parish, Shropshire,
England, the son of William Boycott. He came to the United
States in 1849, working as a printer in Boston until early
1856. He then went to Chicago where he worked in different
jobs and offices until October 1, 1856, at which time he
moved to La Crosse. He married Mary Ann Lintott, a native
of Lewes, England, while in Boston. The couple had two
sons, Walter J. (born about 1859) and William (born about
1857). Both sons were born in Wisconsin,

Boycott was one of the most durable of the early
La Crosse photographers. Available records provide a rather
thorough account of his activity here. He worked as a
photographer from October, 1856, until March, 1880. Boycott's
photographic operations began in a partnership, the BOYCOTT
AND SUMMERHAYES studio.

The first evidence of that partnership appeared in the

La Crosse Independent Republican of October 29, 1856:

Boycott and Summerhayes - rooms over store of
Lloyd and Supplee on Front Street. Ambrotypes,
Lampratypes, and Isinglass pictures. Pictures
of sick and deceased persons taken with great
care., Also views of Landscapes and public or
private buildings made to order.
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Subsequent descriptive advertisements appeared in the

La Crosse National Democrat of October 31, 1856, and the

Independent Republican of July 7, 1858.

The great riverfront fire of early March, 1857, caused
some damage to the studio, but did not close the operation.
The advertisements appearing locally in the summer of 1858
indicate that Lloyd and Supplee's hardware store was offering
photographic service in exchange for produce, BOYCOTT AND
SUMMERHAYES may have provided this service as part of a
tenancy agreement., The BAME AND WELLS drug store also pro-
vided photographic supplies at about this time, and the
location of this firm on the opposite side of Front Street
suggests that BOYCOTT AND SUMMERHAYES had a similar arrange-
ment with the drug firm. The national panic of 1856 and 1857
had some impact here. Newspapers of the time told of economic
conditions, noting that local firms took produce or other
goods in exchange for merchandise,

A newspaper advertisement in July of 1859 noted that
the partnership moved to new quarters in the Lathrop building
on Main Street. This was on the corner of Front and Main.
The ad featured ambrotypes and melainotypes.

By late 1859, SUMMERHAYES planned to leave the partner-
ship to join with THOMAS EASTMAN in building a “floating
Daguerrean Palace'" for downriver activity. SUMMERHAYES dis-
appeared from the records in late 1860, In October, 1859,

BOYCOTT AND SUMMERHAYES were mentioned in articles regarding
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their prize-winning daguerreotypes and ambrotypes at the
La Crosse County fair (the prize was one dollar). The
partners were still in business in September, 1860,

In 1865, Hawes mentioned Boycott as a photographer still
occupying the Front and Main Street studio.

The city directories began listing Boycott shortly
after that. 1In the first directory, published in 1866,
Boycott was listed as a resident on the north side of Madison
Street, east of East Avenue, No occupation was recorded.

The same directory also listed a James Boycott, saloon-
keeper, residing on the north side of Division Street between
15th and 16th Streets. This latter person seems to have been
the same as the photographer discussed here, although the
discrepancy in addresses is peculiar.

In 1868, Boycott's directory entry confirmed that the
gallery was established in 1856. By 1870, Boycott's firm
was located on the east side of 3rd Street between Main and
State.

The 1873 directory recorded a gallery address of 12
North 3rd Street; the photographer's home remained on
Division Street, 1In 1876, his home address was on the corner
of Madison and 15th, and in 1880, on the east side of 1l2th,
south of Cameron, In the 1880 directory, Boycott received
an additional listing as '"city circulator" for the La Crosse

Daily Democrat.
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